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general

the piece consists of three parts and two intermezzos. the first and the second part in turn are also divided.

the comments and the background music are important parts of the piece, which are played with laptop. the laptop has its own performer, which also controls the max msp patch. this patch plays the appropriate comment at the appropriate 
moment in according with the score (the laptop part). the laptop performer also switches the keyboard programs (more detailed see the section „keyboard“).

the comments are marked in the score with italics. in the parts the comments are given for the orientation of the musicians during the performance.

between the parts there must be a little pause (3-4 seconds), the conductor must give time so the pianist has time for preparation (between „serial catalog“ and „for elise“ and between „for elise“ and „variationen für klavier“). the appropriate 
marks one can see in the score. 

in „free improvisation“ all the musicians (except the keyboard performer) must free improvise: the material is completely free right up to silence. it is also possible, that a musiscian doesn't play at all. in „limited improvisation“ can be played only 
materials given in the score and in the appropriate parts: each element of each instrument must be played at least one time.

in both intermezzos the notes with rhythmic deviations from regular grid are marked with asterisks.

in the parts i, ii and iii the background music is played. this music must be really in the background and much lower than the rest of the score, though it must be clearly audible. the background music is also controlled by the laptop performer.

in the parts i and ii the background music 1 (controlled with spacebar) is used and in the part iii – the background music 2 (controlled with the 0-key (zero)).

the keyboard and laptop parts

the actions of the keyboard performer are notated in the score and in the parts in the systems marked „key“. in the case, if the sounding result differs from the notated actions, the result is given extra in the systems „el. sounds“.

in the laptop part the actions for controlling the max msp patch and the ableton live set are notated.

in the pieces „for elise“ and „variations for piano“ the keyboard performer him/herself switches between the instruments (tracks) in ableton live by pressing the appropriate keys, which are notated with small round notes and marked „trigger".

microchromatics

r - 1/8 tone higher. j - 1/8 tone lower.

R L Y  - 1/6, 1/3, 2/3 tone higher. J W G  - 1/6, 1/3, 2/3 tone lower.

+ - 1/4 tone higher. d - 1/4 tone lower.

= - 3/4 tone higher. D - 3/4 tone lower.

dynamics

f, f  - italics – loudness; regular – the intensity of the action.
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woodwinds

flute

- strike the mechanics with the palm. - flutter tongue.

  

- flutter tongue with simultaneous 
singing into the instrument.

- jet whistle.

- slap.

clarinet

- strike the mechanics with the palm. - slap.

- flutter tongue with simultaneous singing 
into the instrument.

- flutter tongue.

bassoon

- strike the mechanics with the palm. - flutter tongue.

- flutter tongue with simultaneous 
singing into the instrument.

- sing into the instrument.

brass
horn

- air sound with accent: an intensive air 
impulse with [t] at the beginnig 
(something like that: [tffffffffffffff]).

- a stopped sound.

- flutter tongue with the pitch and with 
simultaneous singing into the 
instrument.

- air sound without accent.

- air sound with flutter tongue. - fart sound into the mouthpiece.

trombone

- air sound with accent: an intensive air 
impulse with [t] at the beginnig (something 
like that: [tffffffffffffff]).

- sing into the instrument.

- flutter tongue with the pitch and with 
simultaneous singing into the instrument.

- air sound without accent.

- air sound with flutter tongue. - fart sound into the mouthpiece.

- squeak with lips into the mouthpice.   
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percussion
percussion list:

2 bongos (high, low), 
1 tom-tom (low), 
snare drum, 
gran cassa; 

4 temple blocks (with different pitches: with stepwise gradation: from the lowest up to the highest), waldteufel, vibraslap, xylophon (4 octaves), vibraphone (+ bow)).

triangel, 
agogo-bell (two in one: high+low), 
hi-hat, 
crash-cymbal.

for pitched percussion (vibraphone, xylophone) a traditional system with 5 lines is used.

in the piece (except ii-5) the following instruments disposition is used: 

for the part ii-5 three systems with 4 lines are used. in each 4-line-system four different instruments are notated: in the first system – membranophones, in the second one temple blocks (sorted by pitch: on the lowest line the lowest temple block, 
on the highest line – the highest), in the third one – metal instruments.

legend

- crash-cymbal, gran cassa: let them decay. - hard stick on vibraslap.

- hard sticks on the low tom-tom hoop.
- run a piece of styrofoam over the membran of the low 
tom.

- waldteufel: pull the cord.
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piano

- strike a wood part of the instrument 
with knuckles.

- a cluster with forearm the in the low register.

- damped (prepared) strings (see 
section „preparation“).

- pizz., without pedal!

- strike a wood part of the instrument 
with the palm.

preparation

in two parts of the piece the piano is prepared: „for elise“ and „variation for piano“. the piano has to be prepared in the pauses between the parts. thus the piano for „for elise“ must be prepared in the time from the measure 19 of the part „serial 
catalog“ and in the pause between the „serial catalog“ and „for elise“. and for „variations for piano“ in the pause between „for elise“ and „variations for piano“. just after „variations for piano“ the whole preparation must be removed.

the preparation is just string muting.

the order of preparation actions must be planed in advance. thus some prepared sounds of „for elise“ are used in „variations for piano“, therefore it makes sence to prepare them in the longer pause.

keyboard

the keyboard part is written in two systems marked with „key“, in the cases, when the pressed key and the sounding result are not identical, the result is given in the systems marked „el. sounds“.

in the pieces „for elise“ and „variations for piano“ various timbres are used. these various timbres are implemeted in the ableton live session as different instruments in the appropriate tracks. the keyboard performer him/herself switches between 
these tracks by pressing the keys, which are notated with small round notes and marked as „trigger!“ (when such a key is pressed sounds nothing, but the whole midi stream is sent to the appropriate track in the ableton live set). so in the piece 
„for elise“ after the pressing of the f of contra-octave all the midi notes are sent to the instrument 1 (track 1) of the ableton live set, after the fis of contra-octave – to the instrument 2 (track 2). in the piece „for elise“ there are altogether 9 such 
instruments, in the „variations for pieno“ - 7. in both pieces the pitch of the pressed key is the same as the sounding pitch.

in the intermezzos the sounding pitches and the pressed keys are not the same. in these pieces there are two virtual instruments el. 1 and el. 2 with different timbres. the real sounding pitches of these instruments are given in the system „el. 
sounds“ above the system „key“. in addition there is one sample in „intermezzo i“ (edith piaf): the duration and volume of this sample is also controlled by the performer (coresponds to the duration and intensity of the pressed key).

in the pieces ii-2, ii-3, ii-4 the same set of sounds is used. the each sound is played when the appropriate key is pressed. the duration and volume correspond with the duration and intensity of the key pressing. 

in the piece ii-5 similar to the intermezzos: 4 virtual instruments are used. the real sounding pitches are given in the systems „el. 1“, „el. 2“, „el. 3“ and „el. 4“. each sound corresponds to a particular key of the keyboard. the duration and volume 
controls the performer.

when playing the piece ii-5 one must very carefully separate the release of the previous key and the pressing of the next key in the same voice: rhythmically one must play it as precisly as possible but non legato! 

in the piece ii-6 only one sample is used, whose duration and volume are controlled also by the performer.

in the part iii the keyboard is used exclusively as sampler. in the system „el. sounds“ the sample and its duration are notated (in the tempo). the notes in the system „key“ have nothing to do with pitches, the pressing of the appropriate keys just 
plays the samples.
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strings

when playing all percussive actions the strings must be damped with the palm. 

violin

- strike the sounding board with a 
fingertip.

- strike the sounding board with the 
bow stick.

- strong bow pressure, the pitch is recognizable but with an essential part of 
noise.

- flautato sul ponticello.
- arco with strong bow pressure and 
with slow bow speed on the strings 
behind the the nut.

- bartok-pizzicato.

violoncello

- strike the sounding 
board with knuckles.

- strike the sounding board with the bow 
stick.

- strong bow pressure, the pitch is recognizable but with 
an essential part of noise.

- strike the tailpiece with the palm.

- flautato sul ponticello.
- arco on the a-string with strong bow 
pressure and slow bow speed behind 
the bridge, dry sound.

- bartok-pizzicato.
- damp all strings with the left hand and strike the strings with the bow hair, 
thereby one must avoid the bow bounce and leave the bow on the strings.

contrabass
must have five strings.

- strike the tailpiece with the palm.
- strong bow pressure, the pitch is recognizable but 
with an essential part of noise.

- strike the sounding board with the bow stick.
- damp all strings with the left hand and strike the 
strings with the bow hair, thereby one must avoid 
the bow bounce and lleave the bow on the strings.

- flautato sul ponticello. - bartok-pizzicato.
- arco on the a-string with strong bow pressure 
and slow bow speed behind the bridge, dry 
sound.
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laptop
required equipment

● a keyboard with 88 keys (weight if possible);

● minimum 3 loudspeakers;

● amplifiers;

● audio-interface with at least 6 channels;

● a laptop;

● midi chord, audio chords (speakon, xlr etc).

in the laptop part all the actions are notated, which are necessary for the performance: pressing of keyboard keys for playing the comments and also for switching between different keyboard programs (for different piece parts).

required software

● max msp 5;

● ableton live 8.2.2 + max for live.

the laptop is used for playback the background music, the comments and also for controlling the keyboard programms. these things are implemented in the max msp patch and in the ableton live set.

the max msp patch plays back comments and background music. the ableton live set has 16 tracks and uses all 16 channels of the  „from max msp 1“ port. the set is a collection of instruments, samplers and effects, which are necessary for midi 
routing between the tracks.

max msp patch
the manipulating of the max msp patch is carried out almost exclusively with the computer keyboard.

the patch consists of two areas: the comments and background music area and the keyboard area.

the comments and background music area
is located in the left part of the patcher. on its top there is a toggle, that controls the data stream from the computer keyboard to the patch. the green area is responsible for the commnets in the piece and the pink one – for the background music. 
both areas have two number boxes for volume control. each comment is numbered in the score, the comment samples are numbered accordingly; the computer keyboard mapping is also given in the patcher.
the pink area is responsible for the playback of the background music. And it is also devided in two areas: background music 1 and background music 2.

the comments
the comments playback is carried out with the computer keyboard (with alphabet letters, s. the score). it works according to the following logic (except comment 35): on the key pressing a comment will be played, if this key will be pressed again 
during the playback of the comment, the comment will be stopped, if the key will be pressed again not during the playback this comment will be played from the beginning. if during the playback of a comment another comment key is pressed, 
the first one will be stopped and the second one will be played from its beginning.

the background music
in the parts i and ii the background music area 1 is used, in the part iii – the background music area 2.

the background music 1 is controlled with the spacebar. on its first pressing the playback will be started, on the second pressing it will be paused, on the next – continued etc.: the spacebar functions according to play/pause/resume logic. 
the background music is controlled with the 0-key (zero). It works with the same logic like background music 1. in the background music areas there are the elements for complete stop of the background music and for its playback from arbitrary 
position are located. this possibility can be useful in case of a mistake: with this feature you can always during the performance start the background music from the position you need. by means of the toggle one can extra adjust the volume 
level. to the right of this toggle there is a gray button to stop the background completely. in addtition there are two sliders in this area. the upper one shows the current playback position; with the lower slider you can set manualy the current 
playback position, after that you have to press the green button on the right of the slider.

comment 35: f-key
the 35th comment is a relaxing text. this sample is played exclusively in the intermezzos. after „intermezzo i“ the sample must paused and at the beginning of „intermezzo ii“ its playback must be resumed. if the f-key is pressed the sample starts 
to sound, on the next pressing it will be paused till the next f-key pressing: the key is programmed according to principle play/pause/resume/pause etc. (just as the spacebar)k
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keyboard area
the whole piece is divided into parts. each part needs its own keyboard program. by pressing the keys 1, 2, 3, 4, 5, 6 on the computer keyboard one can switch between various keyboard programs.

the keyboard performer switches between different timbres in the pieces „for elise“ and „variations for piano“ by pressing the keyboard keys, which are notated with small notes and marked as „trigger!“ (by that the performer selects the 
appropriate midi channel of the „from max msp 1“ port, which the whole midi stream from the keyboard must be sent to). 

keyboard programs:

key on the computer keyboard part

1 „for elise“

2 „variations for piano“;

3 „intermezzo i“ and „intermezzo ii“

4 parts from ii-2 to ii-4 

5 part ii-5

6 part ii-6, part iii

in the bottom area of the patcher two menus are located. for the correct connection between the patcher and 
the ableton live set one has to do the following things:

● choose in the left menu the input midi port — the device, which the patcher gets the midi data from;

● chose in the right menu «from max msp 1» —  this is the output port, which the data will be sent to the 
ableton live set through.

JUST BEFORE THE PERFORMANCE DON'T FORGET:
● turn the toggle on, which controls the stream from the computer keyboard to the patch;
● turn the max msp audio on.

all notes off
if the n-key on the computer keyboard is pressed, to all midi channel of the „from max msp 1“ port will be sent the message „all notes off“.

if the m-key is pressed all the clips, which max msp patch plays at the moment, will be comletely stopped.

sound check
in the bottom part of the patcher an area is located, which sends midi-notes of the same duration and velocity to the channels of the „from max msp 1“ port. thereby there are two possibilities: looped from ch. 1 to the channel you set or only to 
the channel you set.

channels
the patcher uses 4 internal software channels: 3 and 4 as a stereo couple for comments playback, 5 and 6 also as a stereo couple for background music playback.

ableton live set
the set consists of 36 midi tracks.

Tracks 1 – 9 (midi input channels 1-9)

are used exclusively in the pieces „for elise“ and „variations for piano“. thereby all 9 are used in „for elise“ and in „variations for piano“ only 1, 2, 4, 5, 6, 8, 9. the keyboard performer him/herself switches between these tracks by pressing the 
keys, which are notated with small round notes and marked as „trigger!“ (when such a key is pressed sounds nothing, but the whole midi stream is sent to the appropriate track in the ableton live set). so in the piece „for elise“ after the pressing 
of the f of contra-octave all the midi notes are sent to the instrument 1 (track 1) of the ableton live set, after the fis of contra-octave – to the instrument 2 (track 2).

"el. 1 Inter", "el. 2 Inter": tracks 10-11 (midi input channels 10-11)
are used for intermezzi
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"el. 1" (tracks 12-17, midi input channel 12), "el. 2" (tracks 18-23, midi input channel 13), "el. 3" (tracks 24-29, midi input channel 14), "el. 4" (tracks 30-35, midi input channel 15) with microchromatics

each the instruments el. 1, el. 2, el. 3 and el. 4 because of using microchromatics with ableton live instruments has 6 cpoies of itself with a midi-effect for mapping. each effect – a max for live patch, which is responsible for the microchromatics 
in the pieces. in each patch there is a coll object, which sets the midi mapping.

track 16

is sampler. the track gets midi data from the port „from max msp 1“ and forwards them to the sampler.

before the performance

live → preferences → midi

set track „on“, sync „off“, „remote off“ for the port„from max msp 1“.

channels

all tracks send the audio to the master and the master sends it to the channel 1 of the interface. panning in all tracks - left! 

the mixer and routing
altogether 5 channels of the interface are used in the piece; 1 mono channel for the kayboard and 2 stereo couples.

channels 1: keyboard, audio from ableton live;

channels 3 and 4: comments, audio from max msp;

channels 5 и 6: the background music, audio from max msp.

the minimal number of loudspeakers is 3; the maximum is unlimited. one speaker is located on the stage and used for the virtual instruments and for the playback of keyboard samples. this loudspeaker must be in balance with the ensemble.

at least 2 other loudspeakers must be located on the stage (in the concert hall) (for the background music and comments).

in case of a great number of loudspeakers their disposition in the hall, live audio control with the mixer must be adjustet subject to the haal acoustics. the background music must not be louder as things played by the musicians. the comments 
must be also moderately loud but clearly audible. when the instruments and comments sound semultaneously („serial catalog“, intermezzos) one has to achieve the balance but the comments must be clearly audible.

spatialy it is possible, that the background music and comments are coming „from everywhere“. a strong spatial separation between comments and background is undesirable. and completely intolerable for example a disposition, where the 
commenting loudspeakers are speaking from the back, even through the background music loudspeakers are allocated in the space.

8



the disposition in case of 9 loadspeakers could look something like:

routing example (for yamaha dm-1000 and the interface „motu traveller“, optical connection via adat between the mixer and the interface):

software outputs interface channels inputs (channels) of the mixer
mixer omni outputs

(to the loudspeakers)

keyboard,
stage

15 15 17
9 (as direct out of the channel

17)

comments,
hall, stage

max/msp: 3, 4
(mapped to 17 and
18 of the interface)

17,18
19 1,3

20 2,4

background
music, hall,

stage

max/msp: 5, 6
(mapped to 19 and
20 of the interface)

19, 20
21 1, 3, 5, 7

22 2, 4, 6, 8
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2: áåòõîâåí, 
9-ÿ ñèìôîíèÿ, 1-ÿ ÷àñòü.

2: beethoven,
ninth symphony,
first part.

&
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1: ýòà ïüåñà ñîñòîèò èç âñòóïëåíèÿ è òðåõ ÷àñòåé, 
ðàçäåëåííûõ êîðîòêèìè èíòåðìåööî. 
òîëüêî ÷òî âû óñëûøàëè âñòóïëåíèå.

÷àñòü ïåðâàÿ. 
â ýòîé ÷àñòè âû óñëûøèòå ðàçëè÷íûå 
ìóçûêàëüíûå ïðèìåðû. 
ïðèìåð ïåðâûé: 
äî ïåðâîé îêòàâû ïàðòèè êëàðíåòà 
èç ïðîèçâåäåíèé ìèðîâîé êëàññèêè.

1: this piece consists of an introduction and three parts, 
which are separated with two intermezzos. 
just you've heard the introduction.
the first part. 
in this part you will hear several musical examples.

example number one:
c4 of the clarinet part from various classical works.

q w

space (turns the background on/off) 

e~ 2-3 sec.
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allegro ma non troppo, 
un poco maestoso

kl. in b
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q=88
3: áðàìñ, 
1-ÿ ñèìôîíèÿ, 
1-ÿ ÷àñòü.

3: brahms,
first symphony,
first part.

rr6
r

2

rœ ‰
un poco sostenuto

∑

f

4: á.à. öèììåðìàíí,
îïåðà "ñîëäàòû", 
ïðåëþäèÿ.

4: b.a. zimmermann,
opera "the soldiers",
preludio.

rr6
t

3

rœ ‰
in ritmo ferreo

∑

f

q=88-96
5: áåðã, ïÿòü ïåñåí 
äëÿ ñîïðàíî è 
îðêåñòðà 
íà òåêñòû
ïåòåðà àëüòåíáåðãà.

5: berg,
five songs on picture postcard texts 
by peter altenberg

rr6y

4

rrrœ ≈ .

∑

f

e=96

rr6u

5

rœ ‰
tempo giusto

6: ñòðàâèíñêèé, 
"âåñíà ñâÿùåííàÿ", 
"âåñåííèå ãàäàíèÿ".

6: stravinsky,
"the rite of spring",
"the augurs of the spring"

∑

ƒ

h=50

÷

4
1

4
2

4
1

4
1

4
1

4
1

laptop

rr6i

6

≈ ≈ rrœ ‰ .
6

festes zeitmass, 
maessig langsam

7: ðèõàðä øòðàóñ, 
"àëüïèéñêàÿ 
ñèìôîíèÿ", 
"âîñõîä".

7: richard strauss,
"an alpine symphony",
"sunrise".

∑

f
rr6o

7

‰ . rrœ œ
8: ëàõåíìàíí, 
"êîíòðàêàäåíö".

8: lachenmann,
"kontrakadenz".

∑

∏

q=72

rr6p

8

rœ ‰

allegro pesante 
(ganze takte 
nicht schnell)

9: ìàëåð, 
"ïåñíü î çåìëå", 
1-ÿ ÷àñòü.

9: mahler,
"the song of the earth",
first part.

∑

ƒ
rr6a

9

≈ ≈ œ ≈ œ ≈
6

festes zeitmass, 
maessig langsam

10: ðèõàðä øòðàóñ, 
"àëüïèéñêàÿ 
ñèìôîíèÿ", 
"âîñõîä", 
äî è åùå 1 íîòà.

10: richard strauss,
"an alpine symphony",
"sunrise",
c4 and 1 note more.

∑

f
rr6s

10

≈ ≈ œ œ œ ≈
6

festes zeitmass, 
maessig langsam

11: ðèõàðä øòðàóñ, 
"àëüïèéñêàÿ 
ñèìôîíèÿ", 
"âîñõîä", 
äî è åùå 2 íîòû.

11: richard strauss,
"an alpine symphony",
"sunrise",
c4 and 2 notes more.

∑

f
rr6d

11

rœ ‰

12: ýòî äî ïðèçûâàåò 
âñåõ ïðèñóòñòâóþùèõ 
ñ èìåíåì íà áóêâó à 
íåìåäëåííî 
ïîêèíóòü çàë.

12: this c calls everybody 
present whose names start with a 
to leave the concert hall immediately.

∑

F

q=60

÷

8
1

4
1

4
1

4
1

4
1

4
1

4
1

laptop

rr6f

12

≈ rrrœ ≈
3

13: ëàõåíìàíí,
"äâèæåíèå 
(ïåðåä 
îöåïåíåíèåì)".

13: lachenmann,
"movement 
(before paralysis)"

∑

π

e=120

rr6g

13

œb ≈œœœ≈
6

festes zeitmass, 
maessig langsam

14: ðèõàðä øòðàóñ, 
"àëüïèéñêàÿ 
ñèìôîíèÿ", 
"âîñõîä", 
äî è åùå 3 íîòû.

14: richard strauss,
"an alpine symphony",
"sunrise",
c4 and 3 notes more.

∑

f

rr6h

14

rrœ ‰ .
15: øïàëèíãåð, 
"ïàññàæ/ïåéçàæ".

15: spahlinger,
"passage/paysage" 

∑

P

q=60

rr6j

15

rrrœ ‰ . .
andante

16: ìîöàðò, 
ñèìôîíèÿ N40, 
2-ÿ ÷àñòü.

16: mozart,
symphony no. 40,
second part.

∑

f

rr6
k

16

rrœ ‰ .
17: íîíî, 
"intoleranza".

17: nono,
"intoleranza".

∑

p

q=80

rr6l

17

œb ≈ œ œ œ œ
6

festes zeitmass, 
maessig langsam

∑

f

19: ðèõàðä øòðàóñ, 
"àëüïèéñêàÿ 
ñèìôîíèÿ", 
"âîñõîä", 
äî è åùå 5
íîò.

19: richard strauss,
"an alpine symphony",
"sunrise",
c4 and 5 notes more.
rr6z

18

œb œ œ œ œ œ
6

festes zeitmass, 
maessig langsam

18: ðèõàðä øòðàóñ, 
"àëüïèéñêàÿ 
ñèìôîíèÿ", 
"âîñõîä", 
äî è åùå 4 íîòû.

18: richard strauss,
"an alpine symphony",
"sunrise",
c4 and 4 notes more.

∑

f

2

  часть i      part i
i-1:  до-каталог     i-1: c-catalog



÷

4
4

laptop

&

?

rr6

20: ïðèìåð âòîðîé:
ïåðâûå çâóêè âñåõ ñîíàò áåòõîâåíà 
èç ñîäåðæàíèÿ ïîëíîãî ñîáðàíèÿ. 
èçäàòåëüñòâî ãþíòåðà õåíëå.

20: example number two:
the first sounds of all beethoven's sonatas 
from the contents of "complete piano sonatas" 
published by guenter henle publishers. 

x

1

‰
œœ ‰ œ œœ œœ Œ

pno. œ
‰

œœ œœbb œœ œœ œœ œœœb

∑

F

q=144

œ œ œœb œb œœœb œ#
‰ œ ?

Ó Œ rœ ‰

∑

3

œœœ# œ œ œœ Œ rœ ‰&

œœœ#
œœœbb ‰ œœ

œn œ ‰
r

œœ##

∑

r

œœ ‰ ‰ rœœ# ‰ rœ
r

œœb ‰

‰ r

œœb
r

œœœœn ‰ r

œb
‰ ‰

r

œœbb

∑

3

i-2: начала     i-2: beginnings



÷

16
12

16
12

16
12

16
12

laptop

&

rr6 rr6

21: example number three:
tone rows in closed position 
from various classical works.

21: ïðèìåð òðåòèé:
ñåðèè â òåñíîì ðàñïîëîæåíèè 
èç ðàçëè÷íûõ ïðîèçâåäåíèé 
ìèðîâîé êëàññèêè.

c v

1

œ œ# œ œb œ œn œ œb œ œ# œn œbfl.

∑

22: âåáåðí, ñèìôîíèÿ, 
op. 21.

22: webern, symphony, 
op. 21.

P

q=120

&

6 6
b w

2

œ# œ œ œb œb œ œ œb œn œn œ œ#vc.
poco ponticello

∑

23: øåíáåðã, 
"âûæèâøèé 
èç âàðøàâû".

23: schoenberg,
"a survivor from warsaw".

P

&

rr6e

3

œ œ# œ# œ œ œ# œ œ# œ œb œn œncl. in b

∑

24: âåáåðí, 
ïåðâàÿ êàíòàòà, 
op. 29.

24: webern,
first cantata,
op. 29.

P

fl.
&

rr6
r

4

œ œ œ# œ œb œb œn œ œ# œ œ œ#

∑

25: âåáåðí, 
âòîðàÿ êàíòàòà, 
op. 31.

25: webern,
second cantata,
op. 31.

P

4

i-3: серийный каталог     i-3: serial catalog



÷

16
12

16
12

16
12

16
12

16
12

laptop

&

rr6t

5

œ œ œ# œ œ# œ# œ œn œn œ œ# œ#
vln.

∑

26: ñòðàâèíñêèé, 
requiem, 
Op. 31.

26: stravinsky,
requiem, 
Op. 31.

P

&

rr6y

6

œ œ# œ# œ œ œ# œ œ# œ œn œn œ#pno.

∑

27: øòîêõàóçåí,
"ãðóïïû".

27: stockhausen,
"groups".

P

&

rr6u

&

7

œb œ œ œb œ œ# œ œ# œn œb œn œnvc.
poco pont.

‰ . ‰ .
rr6

28: áóëåç, 
"ñòðóêòóðû 1à".

28: boulez,
"structures 1a"

29: ðåöåïò ùåé ------------>
29: schi recipe ---------------->
i

this i must not be played exactly on 
the 7th 16th. somewhere in the middle 
of the passage.

P

œb œ œ œn œ# œ œ# œn œb œ œb œnfl.

(webern, string qaurtet, op. 28)

&

∑

∑

P
∑

œ œ# œ œ# œ# œ# œ# œ# œn œ œn œncl. in b

(stockhausen "am himmel wandre ich")

∑

∑

P

5



&

&

&

÷

16
5

16
5

16
12

16
12

fl.

cl. in b

vc.

laptop

10
∑

∑

&

œb œ œ œn œ œ# œ# œb œ œb œ œ
(schoenberg op. 33a)

∑

P

∑

∑

&

œ œ# œ œb œ œ# œ# œb œn œ œn œ
(schoenberg, op. 33b)vln.

∑

∑

P

∑

∑

œ œb œ œ# œ

pno.

(stravinsky,
in memoriam dylan thomas)

∑

∑

∑

P

∑

œ# œn œ œ œ œ# œ# œ# œn œ œ# œ
(webern, konzert, op. 24)

∑

∑

∑

∑

P

∑

∑

∑

∑

œ œb œ# œn œn œ œ# œ# œn œ œ œ#
(nono, il canto sospeso)

∑

P

15

œb œ œ# œ# œn œ œn œ# œ œb œn œn
(schoenberg, variationen, op. 31)

∑

15
∑

∑

∑

∑

P
∑

œ œ œ œb œb œb œb œ œn œn œn œb
(boulez, piano sonata no. 2)

∑

∑

∑

∑

P

6



&

&

&

&

&

÷

fl.

cl. in b

vln.

vc.

laptop

∑

∑

∑

œ œ œ œb œb œb œb œn œ œ œn œb
(schoenberg, menuett trio, op.25)

∑

∑

P

∑

∑

œ# œ œn œ# œ œn œb œb œn œn œb œ
(milton babbit, composition for 4 instruments)

∑

∑

∑

P

∑

∑

∑

íà÷àòü ïðåïàðèðîâàòü ôîðòåïèàíî

beginn to prepare the piano

œ œb œb œ œn œn œb œb œœ œn œb
(webern, variationen. op. 30)

∑

∑

P

20
∑

œ œ# œ# œ# œ œ œn œ œb œ œn œb
(stockhausen, mantra)

20
∑

∑

∑

∑

P

∑

∑

∑

∑

œb œb œb œ œn œ œ œ œb œ œb œn
(boulez, notations)

∑

P

∑

∑

∑

œœ œb œb œ œn œ# œ œb œ# œn œn
(webern, variationen fuer klavier, op. 27)

∑

∑

P

œ œb œ œ# œœ œ œ# œn œ# œb œn
(berg, violinkonzert)

∑

∑

∑

∑

∑

i

P

?

rr6

7

ïðè íåîáõîäèìîñòè ñäåëàòü ïàóçó
ïåðåä ñëåäóþùèì ðàçäåëîì:
äîæäàòüñÿ, ïîêà ïèàíèñò(êà)
áóäåò ãîòîâ(à) ñ ïðåïàðàöèåé.

if necessary, make a pause
till the pianist is ready with the 
preparation.



&

&

?

?

?

&

&

?

&

?

&

?

?

÷

8
9

fl.

cl. in b

bsn.

hrn.

tbn.

perc.

vln.

vc.

cb.

laptop

pno.

key.

√

◊◊

√

√
√

√

◊ ◊

√

√

√

◊ ◊

√

√

◊

rit.

◊

√

√

√

◊

rr6
rr6

30: ïðèìåð ÷åòâåðòûé.

30: example number four.
1 o

1

Œ . r

œ#
Œ ‰ r

œ
æ


‰
frul.+ãîëîñ
flt.+voice

∑

Œ rœ Œ . r

œæ


Œ
frul.+ãîëîñ
flt.+voice

Œ rœ Œ .


>
‰

âîçäóõ ñ àêöåíòîì
air with accent

Œ r

œæ
 Œ .



>
‰

frul.+ãîëîñ
flt.+voice

∑

∑
Mute the strings:
dis (Small), d', e', h'', dis'''

∑

Œ . r

œ#
Œ Œ .

 œ# ‰ Œ . Œ r

œtrigger! çâóêîâûñîòà!
pitch!

instr 1

r


Œ
œ#

‰
t

‰ r

œ
‰

s.p. flaut. sul e

Œ rœ Œ . r�
 Œ

‰ œ#
œ


‰ rœ ‰
r
œ Œ

ñèëüíûé íàæèì ñìû÷êà
strong bow pressure

ñ.l. batutto c.l.b.

∑

P

f f

f

f

ƒ

p f

P

sfffz
ƒ

sfffz ƒ
sfffz sfffz

sfffz

q.=144

ƒ

ƒ

Œ . Œ . ‰ r

œ
æ ‰

Œ .
r

œ


æ Œ Œ .
frul.+ãîëîñ
flt.+voice

Œ
r
œ Œ . rœ Œ

Œ r
œ Œ . rœ Œ

‰


>
Œ . r

œæ
 Œ

∑

∑

∑

r

œ
Œ Œ . ‰ r

œ
‰

Œ . # œ ‰ Œ r

œ
instr 2

r


Œ Œ r

t
‰ r

œ
‰

ñèëüíûé íàæèì ñìû÷êà
strong bow pressure

Œ
r
 Œ . r Œs.p. flaut. 

‰ rœ# ‰ ‰ rœ ‰ Œ .

∑

ƒ

f

p

p

p

P P

P P ƒ

sfffz sfffz

sfffz

P

ƒ

Œ . Œ . ‰ r

œ
‰

Œ r

œ#
Œ . Œ .

Œ
r

œ

æ
Ó .

Œ
r

œ
æ Œ .

r
œ Œ &

Œ
r

œ
æ

 Œ .
r
œ Œ

∑

∑

∑

Œ .
œ#

‰

œ
Œ .

Œ . ≈  œ ‰ Œ r

œ
instr 3

r

œ
Œ r

œ#
Œ Œ .

ñ.l. batutto

Œ
r
œ Œ .

r
œ Œ

ñ.l. batutto

‰ rœ# ‰ ‰ r ‰ r
œ

Œc.l.b. s.p. flaut. 

∑

f
f

f

f

f

f

f

P

P ƒ

sfffz sfffz

P f

P

Œ . r

œ#
æ Œ Œ .

Œ . Œ .
r

œ


æ Œ

Œ
r
œ Ó .

Œ rœ
+

Œ . rœ Œ

Œ
r
œ ‰

ª

>
Œ .

∑

∑

∑

∑

Œ
r
œ Œ . ‰

b œinstr 4

r


Œ
œ#

‰
t

‰ r

œ
‰

c.l.b.sul e

Œ
r
œ Œ . r

œ
Œ

ñèëüíûé íàæèì ñìû÷êà
strong bow pressure

‰ rœ# ‰ ‰ rœ ‰ Œ .c.l.b.

∑

f

f

f

f

ƒ P

P ƒ

ƒ f

sfffz sfffz

sfffz

P

5

Ó . r-n ‰ ‰
slap

Œ . r

œ+
Œ ‰ r

œ+
‰

‰ r

œ#


æ ‰ Ó .

Œ rœ+ Œ .
r

œæ
Œ

‰ rœ# ‰ Ó .

∑

∑

∑

Œ . Œ r

œ
Œ .

‰ rœ# ‰ Œ . ‰
 œinstr 5

r


Œ r

œ#
Œ Œ .

pizz.sul e

Œ
r
œ Œ . r

œ
Œ

c.l.b. c.l.b.

‰
r
œ# ‰ ‰ rœj ‰ Œ .

∑

P p

f

p

f

f

P

P

sfffz P

P

P
Œ r- Œ r

œ
Œ .

Œ .
r

œd
æ Œ r-+ Œ

slap

∑

Œ . Œ . rœ+
+

Œ

‰ rœ# ‰ ‰


>
Œ .

Ó . ‰
r
œ ‰

xyl.

∑

∑

∑

Œ . Œ . Œ r

œ

œr
‰ œ Œ . ‰ r

œ
‰

pizz. c.l.b.

‰ rœ#
 ‰ Œ . r

+
Œ

Œ . ‰ rœ ‰ Œ .c.l.b.

∑

f

f P

P

P

P

p P
p

p P

sfffz

sfffz

q.=132

p

8
i-4: к элизе     i-4: fuer elise
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&

?

&

?

&

&

?

&

?

&

?

?

÷

fl.

cl. in b

bsn.

hrn.

tbn.

perc.

vln.

vc.

cb.

laptop

pno.

key.

√

◊
√ ◊

rit.

◊

Œ . r

œ#
Œ r-d Œ

Œ . Œ . ‰
r
œj ‰

∑

Œ .


‰ Œ .

âîçäóõ áåç àêöåíòà
air without accent

Œ . ‰

>

Œ .

Œ . œ# ‰
œ

Œ .

∑

‰ e#
e

Œ . Œ r

œ

Œ . Œ . r


Œ

instr 6

Œ . Œ . Œ r

œ

r

œj
Œ

#
‰

œ
Œ .

pizz.

∑

Œ . ‰ rœ ‰ Œ .

∑

P

p ƒ

p ƒ

P p ƒ

sfffz

f

sfffz

q.=120

ƒ

‰ r-= ‰ Ó .

‰ rœ+ ‰ Œ . r-r ‰ ‰

∑

Œ . Œ . ‰ r
œ+ ‰

Œ r

œ
Ó .

Œ .
r
œ# Œ Œ .

Œ .
e#

‰
e

Œ .

Œ . Œ . Œ r

œ

r

œ
Œ

r
 Œ ‰

r
œ ‰

instr 7

∑

‰ Œ r

œ#
Œ ‰

r
 ‰

Ó . r
œ

‰ ‰
c.l.b.

Œ . ‰
r
œ ‰ Œ .

pizz. 

&

∑

p P

f

P

p

p P p

ƒ F

p F

P

P

q.=112

p
Œ . Œ . r- Œ

∑

Œ . ‰ r

œ
‰ Œ .

‰


>
Œ . ‰ r

œ+ ‰

‰

>

Ó .

r

œ
Œ Œ

r
œ ‰ rœ ‰

Œ
r
œ Œ

e
e œ ‰

∑

Œ . r

œ#
Œ Œ .

∑

Œ
r
 Ó .

‰ r

œg
‰ ‰ r

n
‰ r

œ
‰ ‰

c.l.b.
pizz. 

‰
r
œg ‰ ‰

r
œn ‰ Œ rœ

(íå áàðòîê!)
(not bartok-pizz!)

pizz.pizz. 
pizz. 

?
&

∑

p

p

p

f P p

p P p

P

p

ƒ p

ƒ p p

sfffz

sfffz

q.=104
10

∑

‰ r- ‰ Œ . r- Œ

∑

∑

∑

Œ .
r
œ# Œ Œ .

œ
‰ œ e# œ ‰ Œ .

ðå-äèåç - íå àãðåññèâíî, íåæíî
dis - not agressiv, dolce

Œ . Œ . Œ rœ

r# Œ Œ
r
œ

r
# Œ

instr 8 instr 9

∑

Œ
r
 Œ . ‰

r
œr ‰

pizz.

Œ . Œ . r


Œ

‰
r
œ# ‰ Ó .pizz.

∑

p

f

P f p P

p

p

q.=96

p

‰
r

œ# ‰ Œ
r
- - - ‰

r

œ#
Œ Œ . Œ r-

∑

Œ . Œ
r
œ# +

Œ .

.
æ

.
æ

.
æ

luft, FLZ.
âîçäóõ, frul.

œ
œ# ‰ Œ . ‰ rœ ‰

‰ ‰ œ e# œ œ Œ r

œ
∑

‰
r
œ# ‰ Ó .

∑

Œ r

œ#
Ó .

Œ . Œ . r
œ

Œ
pizz.

∑

∑

p

π

p

p

∑

∑

∑

∑ ?

.
æ

.
æ

.
æ

∑

œ œ# œ œ œ œ œn œ œ

∑

∑

∑

∑

∑

∑

∑

q.=66

èçìåíèòü ïðåïàðàöèþ 
(ñì. ëåãåíäó)
change the preparation 
(see the legend)

?

rr6

31: â ïðèìåðå ÷åòûðå â êà÷åñòâå 
çâóêîâûñîòíîãî èñõîäíîãî ìàòåðèàëà 
èñïîëüçîâàíû ïåðâûå äåâÿòü 
çâóêîâ ïüåñû áåòõîâåíà "ê ýëèçå". 
ïóòåì èçìåíåíèÿ òåìáðà, 
îêòàâíûõ ïîëîæåíèé, äèíàìèêè,  
àðòèêóëÿöèè, òåìïà, à òàêæå 
çà ñ÷åò èñïîëüçîâàíèÿ 
ìèêðîõðîìàòèêè, îðèãèíàëüíûé 
ìàòåðèàë ïîäâåðãíóò èçìåíåíèþ.
â ïðèìåðå ïðåäñòàâëåí ïðîöåññ 
äâèæåíèÿ îò êðàéíå èñêàæåííîãî 
âàðèàíòà ìàòåðèàëà ê  îðèãèíàëó.

31: in the example four the first nine 
tones of beethoven's piece 
"fur elise" are used as pitch material. 
by means of changing of timbre, 
octave positions, dynamics, articulation, 
tempo, and also at the cost of using 
microchromatics, the original material 
is changed. in the example the transition 
from the extreme distorted material 
to its original version is presented.

p

9

ïðè íåîáõîäèìîñòè ñäåëàòü
ïàóçó êàê è äëÿ ïðåäûäóùåé 
ïüåñû.
if necessary, make a pause
like for the previous piece.
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fl.

cl. in b

bsn.

hrn.

tbn.

perc.

vln.

vc.

cb.

laptop

pno.

key.

√ ¤€

◊

√

√
¤€

◊

√

√

√
¤€

◊

√

√

◊

¤€

√

rit.

√ ¤€

◊

√

√

rr6
rr6

32: ïðèìåð ïÿòûé.

32: example number five.

2 a

1

≈ rr
œ

≈ ‰ . ‰ .

∑

‰ . ‰ . rr

œb æ
 ‰

‰
rrœ# ‰ .

.

r


>

‰
rr

œ# æ
‰ .

.

r


>

∑

∑

The mutes from the previous part stay.
Mute the following strings additionally:
B' (Contra), D (Great), E (Great), d (Small), e', f''

∑

r

#
rr

œ
‰ . ≈ rr

œ
≈instr 1

‰ . ‰ rr
œb

rr
œ

rrœ ≈

r

tb ≈ ‰ rr
t

rr
t

≈ rr
œ#

‰ rrœ#


‰ . rrœb ‰

r
rrœ# rrœ#

‰ ≈ rrœ ≈
c.l.b.

∑

P

ƒ

f

f

f

P

ç

ç

P P f

ƒ sfffz

P sfffzsfffz sfffz

e.=104

sfffz

sfffz

‰ . ‰
rr

œ
rr

œ
‰

∑

‰ . rr

œ# æ
 ‰ rrœb ‰

‰
rr

œ# æ


.

r


>

.

r


‰ . rrœ#

‰ ‰ .

∑

∑

∑

r

œ
rr

œ
‰ . ≈ rr

œ
≈

≈ rr ≈ ‰ rr
œb

rr
œ

‰instr 2

≈ rr
œ

≈ ‰ . ‰ rr
#

‰ . rrœ#
 ‰ rrœb ‰

c.l.b.

rœ


≈
rrœ# ‰ ≈ rrœ ≈

∑

f

P

ƒ P

f

P

sfffz P

ƒ sfffz

ƒ sfffz P

f

sfffz

f
‰ . ‰

rr

œ
æ



rr

œ
æ ‰

≈
rr

œ#
≈ ‰ . ‰

rr

œ#
æ



‰ rrœ# ‰ . ‰ .

‰
rrœ# ‰ .

rr

œb
æ


‰

‰ . rr

œ# æ
 ‰ ‰ .

∑

∑

∑

r

œ
rr

œ
‰ . ≈ rr

œ
≈

rœ ≈ r


rr

œb
rr

œ
‰instr 3

≈ rr


≈ ‰ . ‰ .

‰ . rrœ#
‰

rr
œb ‰

‰ rrœ# ‰ . ≈ rrœ ≈
c.l.b. c.l.b.

∑

f

P f

f

P

P

ç

f

ç

P

sfffz ƒ

sfffz sfffz

≈ rr
œ

≈ ‰ . ‰ rr
œ#

‰ . ‰ . rr

-
‰

‰ .
rr

œ# æ
‰ ‰ .

‰ .
rr
œ# ‰ rr

œb ‰

‰ rrœ# .

r


>

.

r


∑

∑

∑

‰ rr

œ
‰ rr

œ
rr
œ

rr
œ

≈

rr‰
rrœ# ‰

rr
œb

rr
œ ‰

instr 4

r

tb ≈ ‰ . ‰ rr
œ#

‰ rrœ# ‰ .
rr
b ‰

rœ ≈ rr
œ#

‰ ≈ rrœ ≈

∑

f f

P

p

ƒ

ƒ P

P ç

P f

sfffz P

p ƒ sfffz

sfffz

5

∑

≈ rr
œ+

≈ ‰ . rr

œæ
 ‰

∑

‰ . ‰ .
rr

œb
æ


‰ &

‰ . rrœ# ‰ ≈ rrœj ≈

∑

∑

∑

‰ rr

œ
‰ . ≈ rr

œ
≈

‰ . ‰ rr
œb

rr
œ

‰

r

œ
≈ ‰ rr

œj
rr
œ

≈ rr

œ=pizz.

‰ rrœ# ‰ .
rr
œb ‰

rœ+ ≈ rr
œ#

‰ ≈
rr
j ≈

pizz.
c.l.b.

∑

P ƒ

ƒ

ƒ p

P

ƒ

P

π ƒ P

sfffz

π sfffz P

P

‰ . rr-y ‰ ‰ .

r

œ
≈ ‰

rr

œ
æ



rr

œ
æ ‰

‰ rrœ+ ‰ . ≈ rrœ ≈

≈
rr
œ= +

≈ rrœy
+

‰ ‰ .

.

r


>

‰ .
rr
œg ‰

‰ rr

œ
‰ . ‰ .xyl.

∑

∑

‰ . ‰ . ≈ rr
œ rrœ#

rr


‰ ‰ rr
œb

rr
œ

‰
instr 5

‰ . ‰ rr
œ

‰ .

‰ rrœ+ ‰ .
rr
g ‰

rœ


≈ rr

œy
‰ ≈

rr
 ≈

pizz. ?

∑

p

ƒ f

π P

P π

P

π

ƒ

P

sfffz

π P

ƒ π P

e.=96

sfffz

10
i-5: вариации для фортепиано, op. 27     i-5: variationen fuer klavier, op. 27



&

&

?

&

?

&

&

?

&

?

&

?

?

÷

fl.
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hrn.
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vc.

cb.

laptop

pno.

key.

(√)

√

√ √

◊ ◊

rit.

‰ . rr-g ‰ ≈ rr
œ

≈

‰ rr
-=

‰ . ‰ .

‰ . ‰ rr

œb æ
 rr

œæ ‰

.

r


‰

rr
œ+

rr
œ+ ‰

‰ . ‰
rr

 .

r


‰ . ‰ . ‰ rr

œ#

‰ rr

œ
‰ . ‰ .

‰ . ‰ . ≈ rre ≈

rr

œ
‰ rr


‰ ‰ .

instr 6

‰ . ‰ rr
œb

rr
œ

‰

≈
rr
œ ≈ ‰

rrœ ‰ .

‰
rr
œ= ‰ .

rr
œb ‰

pizz.

rœ ≈
rr
g ‰ ‰ .

c.l.b.

&

∑

π f

π

P

P

π

π

f

P

ƒ sfffz

π P

sfffz π

e.=84

sfffz

sfffz

r

œ
æ


≈ ‰

rr

œæ rr

œæ ‰

‰ . rr-# ‰ rr-r ‰

∑

≈
rr
œ# ≈ ‰

rr
œ+

rr
œ+ ‰

rœ ≈ ‰ . rr
œy

‰

‰ rr
œ ‰ . ≈ rr

œ
≈

‰ . ‰ . ≈ rr
œ

≈

‰ . ‰ rr
œb

rr
œ rr

e ≈

≈
rr
œ ≈ ‰ . ‰ .

‰ . ‰ . ≈
rr
œ ≈

‰ . rrœ# ‰ ‰ rr
œ#pizz.

‰
rr
œ# ‰ . rr

œy
‰

pizz. pizz.

‰ . ‰ . ≈ rr ≈ ?

∑

P π

π

π

π

f P

π

P

P

π

π P

f π

π

e.=72

‰ . rrœ+ ‰ ‰ rr-#

‰ rr
-#

‰ rr- ‰ .

∑

‰ . ‰ .
.

r


‰ . ‰ .

.

r


rrœ rrœ ≈ ‰ . ≈ rr

œ
≈

‰ . ‰ rrœ
rrœ

rre
rrœ#

re ≈ ‰ rr
œb

rr
œ

‰

≈ rr

#
rr

œ
‰ . rrœb ‰

instr 7

∑

‰ . ‰ . ≈ rr ≈

‰
rr
œ# ‰ . rr

œb
‰

pizz.

r
 ≈ ‰ . ‰ . &

∑

P π

π

π

π

π

π sfffz

π

e.=63

sfffz

sfffz

ç

10

‰ . ‰ . ≈ rr-d ≈

‰ rr
-#

‰ . ‰ .

∑

rr
œ

‰ ‰
rr



>

.

r


‰ . ‰ rr



>

.

r


‰ rr

œ
rrœ# ‰ ≈

rr
œ ≈

rr
e ‰

rr
œ# ‰ rrœb ‰

rr
œ ‰ ‰ rr

eb
‰ .

rr
œ ‰ ‰ . ‰ .

∑

≈
rr
 ≈

rr
œ# ‰ rrœb rr

œ
≈

pizz.

rr
œ ‰ ‰ rrœ ‰ rr#

c.l.b.pizz.

&
?

‰ rrœ# ‰ rrœb ‰ .
pizz. c.l.b.

?

∑

ƒ

sfffz

ç

π

sfffz

π

ƒ sfffz π

π sfffz

e.=54

sfffz

sfffz

ç

rr- ‰ ‰ . rr-b rr- ≈

‰ rr
-#

‰ . ‰ .

∑

.

r


æ

.

r


æ

.

r


æ

.

r


æ

.

r


æ

.

r


æ

≈ rrœ ≈ rrœ# ‰ ≈ rrœn ≈

≈ rrœ
rrœ rrœ# ‰ rrœb

rrœn rrœ#
r
œ

rr
e

rrœbrr
e

≈ rr
œ#

‰
rr
œ

rr
œ ‰

∑

∑

‰ rr
œ ‰ . ‰ rrœ#

‰ . ‰ rrœb ‰ .pizz.

∑

∑

π

π

π

∑

∑

∑

.

r


æ

.

r


æ

.

r


æ

.

r


æ

.

r


æ

.

r


æ

∑

œœ ≈ œ# ≈ ≈ œb œ
œ ≈

≈ œ œ
œ# ≈ ≈

r

œ
œ
b ≈ rrœ#&

∑

∑

∑

∑

∑

∑

e.=40

B

B

ñíÿòü ïðåïàðàöèþ
remove all preparations

B

&

rr6
rr
6

33: â ïðèìåðå ïÿòü â êà÷åñòâå èñõîäíîãî 
çâóêîâûñîòíîãî ìàòåðèàëà 
èñïîëüçîâàíû ïåðâûå äâåíàäöàòü 
çâóêîâ âàðèàöèé äëÿ ôîðòåïèàíî 
âåáåðíà. ñïîñîáîì, àíàëîãè÷íûì 
îïèñàííîìó â ïðèìåðå ÷åòûðå, 
îðèãèíàëüíûé ìàòåðèàë 
èçìåíåíÿåòñÿ è åãî èñêàæåííûé 
âàðèàíò ïðåâðàùàåòñÿ â îðèãèíàë.

33: in the example five the first 
twelve tones of webern's 
"variations for piano" are used as 
pitch material. this material is changed 
through the procedure, which was 
described in the example four. 
thereby a transformation process 
from the distorted material 
to its original is presented.

s

space
ïðèîñòàíàâëèâàåò ôîíîâóþ ìóçûêó
pauses the background music

11

ïðè íåîáõîäèìîñòè ñäåëàòü
ïàóçó êàê è äëÿ äâóõ
ïðåäûäóùèõ ïüåñ.

if necessary, make a pause
like for the two previous 
pieces.
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key.

                                                       ° *

∑

rr6
rr6

34: ïåðâîå èíòåðìåööî.
34: the first intermezzo.

3 d

1

Ó Œ ≈ .
rœ+

*-
œ

Œ œ=
-

.%

∑

%+ -
.%

∑

∑

∑

∑

Ó Ó ≈ .
rœ+

*

∑

Ó Ó ≈ .
rœ

∑

∑
with a metallic mute
ñ ìåòàëëè÷åñêîé ñóðäèíîé

Ó .%+ -

∑

rr6

35: ðàññëàáëÿþùèé òåêñò----->

35: relaxing text------------->

f

∏

∏

∏

∏

∏

0 q=50

∏

% % œ

% % œ

Ó ‰
r
œ+

*- œ œ

% % œ

%+- % œ

∑

∑

∑

% .%
Ó Œ ≈ .

rœ+
*

œ

% .%
Ó Œ ≈ .

r
œ œ

Ó Ó œ+ -

% % œ

Œ œ+ - % œpoco pont.

∑

p

p

∏ p

p

∏ p

∏ p

∏

p

∏ p

Œ ‰ . rœR
-

%
5

wJ -

∑
flutter tongue
frul.

∑

Ó Œ ‰ .
r
œ+* -5

∑

∑

∑

Ó ‰ . rœR
*

œ
5

∑

Ó ‰ . rœ œ
5

∑

∑

Œ
rr
œR -

.%5

∑

∑

∏

∏

∏

∏

1

% œ .œ œ
5

% œ .œ œ
5

Œ
rr

œd
æ

- œ
æ

œ
æ

.œ
æ

œ
æ

5 5

Ó Œ ≈ œJ -5

œ .œ œ œ
rr
œ œ5 5

∑

∑

∑

w
Ó %+

*

w
Ó %

Ó ‰ . rœJ
*-

œ
5

% œ .œ œ5

%+ - œ .œ œ5

∑

p

p

∏ p

∏ p

p

∏ p

p
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çâåçäî÷êè íàä/ðÿäîì ñ íîòàìè íå èìåþò îòíîøåíèÿ 
ê èñïîëíåíèþ; îòìå÷àþò ëèøü çâóêè, íàõîäÿçèåñÿ 
âíå ðåãóëÿðíîé ðèòìè÷åñêîé ñåòêè.

the asterisks on/near the note have nothing to do 
with the performance; they mark only those tones, 
which are not in the regular rhythmical grid.
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36: ÷àñòü âòîðàÿ.

ñâîáîäíàÿ èìïðîâèçàöèÿ.
â òå÷åíèå ñëåäóþùèõ 20-30 ñåêóíä ìóçûêàíòû
âîëüíû ñâîáîäíî èìïðîâèçèðîâàòü, çàâèñèìî èëè 
íåçàâèñèìî äðóã îò äðóãà. 

36: the second part.

free improvisation.
during the next 20-30 seconds the musicians are 
free to improvise, dependently or independently 
from each other.

g

space
ñíèìàåò ñ ïàóçû ôîíîâóþ ìóçûêó
continues the playback of the background music

14

              часть ii     part ii
ii-1: свободная импровизация     ii-1: free improvisation

â òå÷åíèå 20-30 ñåêóíä ìóçûêàíòû ñâîáîäíî èìïðîâèçèðóþò, çàâèñèìî èëè íåçàâèñèìî äðóã îò äðóãà, ñîâåðøåííî ñâîáîäíî. 

during 20-30 seconds the musicians must free improvise, dependently or independently from each other, absolutely free.
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37: îãðàíè÷åííàÿ èìïðîâèçàöèÿ.
â òå÷åíèå ñëåäóþùèõ 20-30 ñåêóíä 
ìóçûêàíòû èìïðîâèçèðóþò ñ îãðàíè÷åíèÿìè.
èñïîëüçóåòñÿ ëèøü çàðåíåå ôèêñèðîâàííûé
ìàòåðèàë: øåñòü ðàçëè÷íûõ ýëåìåíòîâ
ó êàæäîãî ìóçûêàíòà. êàæäûé ýëåìåíò
äîëæåí ïðîçâó÷àòü ïî êðàéíåé ìåðå îäèí ðàç.

37: limited improvisation.
during the next 20-30 seconds 
the musicians must improvise with 
limitations: only in advance fixed 
materials can be used: each musician 
has six different elements. each element 
has to be played at least one time.
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ii-2: ограниченная импровизация     ii-2: limited improvisation

â òå÷åíèå 20-30 ñåêóíä 
ìóçûêàíòû èìïðîâèçèðóþò çàâèñèìî èëè 
íåçàâèñèìî äðóã îò äðóãà
ñ èñïîëüçîâàíèåì ëèøü ìàòåðèàëà, 
ïðèâåäåííîãî íà ýòîé ñòðàíèöå: 
øåñòü ðàçëè÷íûõ ýëåìåíòîâ 
ó êàæäîãî èíñòðóìåíòà. êàæäûé ýëåìåíò 
äîëæåí ïðîçâó÷àòü ïî êðàéíåé 
ìåðå îäèí ðàç. 

during 20-30 seconds 
the musicians improvise dependently 
or independently from each other. 
only the materials can be used, 
which are given on this page: 
each instrument has six different elements. 
each element has to be played at least one time.
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38: ñëåäóþùàÿ ïüåñà ñîñòàâëåíà 
ïî ñòðîãîé ñèñòåìå èç 
òåõ æå ñàìûõ ýëåìåíòîâ, 
èñïîëüçîâàííûõ 
â îãðàíè÷åííîé èìïðîâèçàöèè.

38: the next piece is composed 
according to a strict system 
using the same elements, 
which were used in the limited 
improvisation.
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ii-3: элементы по строгой системе     ii-3: elements acc. to a strict deliberate system
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≈
r
œb ®

‰ . rrr

œ#
rrr

œ#
æ

 rrr

œæ ‰ ®

® rrrœ ‰ rrrœ &

∑

∑

∑

∑

∑

∑

∑

∑

∑

rrrœ#
 ® ‰ rrrœ
≈ rrrœ# ≈ . rrrœ

c.l.b.

∑

f

f

f

f f

ƒ sfffz

sfffz sfffz

∑

∑

∑

‰ œ œ ‰ Œ ≈
6

ª

>
≈ . œ Œ ≈

∑

∑

∑

∑

∑

∑

∑

∑

∑

‰ .œ œ œ œb rrœ

∑

f

sfffz
f

f

∑

∑

∑

∑

∑

∑

∑

∑

rrr

œ
‰ . . Œ ≈
webern
instr. 4

rrrœ# ‰ . . Œ ≈

rrrœ ‰ . . Œ ≈

∑

œb .œb œ
rr
œ

∑

∑

∑

ƒ

f

ƒ

∑

® œ œ
r
œ

∑

∑

∑

∑

≈ rrr

œ
≈ .

∑

rrr

œ
® ‰
webern
instr. 4

rrrœ# ® ‰

rrrœ ® ‰

∑

≈
rrrœ ® ≈

∑

≈ rrrœ ® ≈
c.l.b.

∑

f

ƒ

ƒ

sfffz

sfffz

ƒ

∑

‰ œ œ
r
œ ® ≈ Œ

∑

‰ œ œ ≈ Œ ‰
3

∑

∑

∑

∑

∑

∑

∑

∑

≈ rr
œb %b

∑

.œ œ œ œb rrœ ≈ ‰

∑

f

f

f

f

20

∑

∑

∑

∑

∑

r
� ‰

êðýø òàðåëêà
crash cymbal

&

.


 
‰ &

∑




comment

∑

œ
∑

r




‰




 
‰

3

&

∑

∑

f

f

F

f

F

18
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?

&

?

&

&

&

&

?

&

?

&

&

?

÷

4
1

4
2

4
5

8
3

4
4

fl.

cl. in b

bsn.

hrn.

tbn.

perc.

el. 1

el. 2

vln.

vc.

cb.

laptop

el. sounds:

pno.

key.

√

◊

rr6

39: ñëåäóþùàÿ ïüåñà ñîñòàâëåíà 
áåç èñïîëüçîâàíèÿ 
ïðåäîïðåäåëåííîé ñèñòåìû 
èç òåõ æå ñàìûõ ýëåìåíòîâ, 
èñïîëüçîâàííûõ 
â îãðàíè÷åííîé èìïðîâèçàöèè.

39: the next piece is composed 
without using any deliberate 
system with the same elements, 
which were used in the limited 
improvisation.

k

1

œ œb œ œ# œn œb ≈

œ œb ‰ .

∑

∑

∑

∑

œ œ# œ œ œn œ# ≈

∑

∑

∑

∑

∑

œ œb ‰ .
poco pont.

œ œ œ œ# œ# ≈ .
poco pont.

‰ . rrrœ# ®

∑

P

P

P

P

P

sfffz

q=60
∑

∑

∑

∑

∑

∑

∑

∑

∑

∑

∑

∑

∑

∑ ?

∑

∑

∑

∑

∑

∑

œ
rr
œ Œ

5

∑

∑

∑

∑

∑

∑

∑

∑

rrrœ ‰ . . Œ
c.l.b.

rrrœ ‰ . . Œ
c.l.b.

∑

P

sfffz

sfffz

∑

∑

∑

∑

∑

∑

∑ ?

∑

∑

∑

∑

∑

∑

∑

∑

∑

5

‰
rrr

œ
æ



≈ . ‰ . rrr- ® Ó .

∑

rrr

œ
æ

‰ . . Œ Œ Œ rrrœ+ ‰ . .

∑

rrr

œ#
æ


‰ . . ∑

Œ Œ ‰
rr
œ ‰ Œ Œ5xyl. vibra, arco

rrr

œ
‰ . . ∑

∑

∑

∑

∑

∑

∑

‰ rrrœ ≈ . ∑

rrrœ# ‰ . . Œ Œ Œ ≈ rrœ+ ‰
pizz.

∑

ƒ
P

f π

f

p

ƒ

sfffz

sfffz π

œ# ‰

∑

∑ B

∑

∑

œ ‰

∑

∑

Œ rrr

œ
≈ .

webern,
instr. 4

Œ rrrœ# ≈ .

Œ rrrœ ≈ .

∑

∑

Œ rrrœ ≈ .

Œ rrrœ# ≈ .

∑

∏

∏ p

ƒ

sfffz

sfffz

ƒ

Ó ‰ . rr- ≈ Œ
5

œY Œ Ó

œR œ ≈ Ó
5

∑

∑

Ó ‰ .
rr
œ ≈ Œ5xyl.

∑

∑

Œ ≈ .
rœ+ œ .

rrœ ® ‰
el. 2

∑

Œ ≈ .
rœ œ .

rrœ ® ‰

∑

∑

∑

∑ &

∑

P

∏

∏ p

p

∏

∏

∑

Œ ‰ rrœ ≈ Ó

∑ ?

Œ ‰ .
r
œJ .

r
œ ‰ Œ

5 5
?

Œ ‰ rrœ# ≈ Ó

∑ ÷

Œ ‰
.

 

 
Ó

∑

œ# rrœ Œ Ó5

∑

œ rrœ Œ Ó
5

∑

œœ+
rrœœ Œ Œ ‰ rr


 ≈

5

∑ &

‰ .
rr

œj
æ

%
æ

œ
æ

œ
æ ≈

∑

ƒ

∏ p

P

∏

f

fP

∏ p

∏
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ii-4: элементы без предопределенной системы     ii-4: elements without any deliberate system
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&

&
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8
5

16
5

8
3

16
3

4
1

 
32
3

4
1

 
16
1

8
3

4
1

fl.

cl. in b

bsn.

hrn.

tbn.

perc.

el. 1

el. 2

vln.

vc.

cb.

laptop

el. sounds:

pno.

key.

√

◊

√

¤€

¤€




 
‰ Œ ‰

3





≈ ‰ Œ ‰

rr


 ≈

œ
Œ

‰ rrrœ ≈ . Œ
rr
œ# +

≈&
?

Ó ≈ rr


>

∑

∑

∑

∑

∑

Ó ‰

∑

‰
rrœ ≈ Œ .

Œ ≈ rrœ+ œ
∑

∑

f

f

f f

f p

sfffz

sfffz

∏

10

∑

® œ œ
rr
œ ‰ ≈

∑

≈ rrœ ‰ ≈ &

≈
r
œ ‰

∑

∑

∑

∑

∑

∑

∑

∑

rrœ ‰




 
3

‰ . rr

6
 ≈

∑

p

f

f

f

f

f

r
œb ‰ ‰

rrr

œ#
≈ . ‰ ‰

‰ ‰
.

rr


®

œ œ ≈ ‰ ‰
3 ?

‰ . rr


> ≈ r


≈

5 3

∑
êðýø òàðåëêà
crash cymbal

œ œ œ
‰ ‰

5:4œ
rr

∑

∑

∑

∑

∑

∑

∑ ?

∑ ?

∑

f

ƒ

∏

f

sfffz ∏

rr

œ
æ



‰

rrœ ‰

rrr

œæ


® ‰

rrœ ‰

rrr

œ# æ
 ® ‰

rr
¡ ‰ &

rrr

œ
® ‰ &

∑

rrr

œ
® ‰

webern
instr. 3

rrrœ# ® ‰

rrrœ ® ‰

∑

œb œb

rrrœ#
 ® ‰

.œ œ œ rrœb

∑

ƒ

ƒ

f

f

f

f

ƒ

ƒ

f

ƒ

f

ƒ

∑

∑

∑

∑

∑

œ
œ# ‰ . rrr

œ
rr
œ5xyl.

Œ rrr

œ
rr
œ

∑

rrr

œ
‰ . . rrr

œ
≈

elise
instr. 3

webern
instr. 4

∑

rrrœ ‰ . . rrrœ ≈

∑

œ .
rr
œ

∑

œ ≈ .

∑

π

P

p ∏

p ∏

P

P P

∑

∑

∑

∑

∑

Œ rrr

œ
®

∑ ?

∑

∑

∑

∑

∑

rrr

œ
‰ . . rrr

œ#
®

∑

∑

∑

P

π

15

∑

∑

∑

∑
without mouth piece
áåç ìóíäøòóêà

∑

∑

œ œ
œ# ‰ ‰

∑

∑

∑

∑

∑

rrr


≈ . ‰ ‰

∑

∑

∑

P

π

∑

∑

∑

.
r

ª
> ‰

5

∑

∑ ÷

∑ t

∑




comment 

∑

œ
∑

∑

∑

∑

∑

sfffz

F

F

20
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÷

÷

÷

t

&

?

?

t

&

?

&

?

?

÷

4
1

4
2

4
1

fl.

cl. in b

bsn.

hrn.

tbn.

perc.perc.

tbl.tbl.

met.met.

el. 1

el. 2

el. 3

el. 4

vln.

vc.

cb.

laptop

el. sounds:

perc.

pno.

key.

with mouth piece
ñ ìóíäøòóêîì---->

high bongo
low bongo

snare drum
high tom

tempelblocks 
from low 

up to high

triangle
high agogo bell 
low agogo bell

hi-hat

ottava bassa!

rr
6

rr6

40: â ñëåäóþùåé ïüåñå  
ðàçâåðòûâàíèå ñâîáîäíî 
âûáðàííîãî ìàòåðèàëà 
ñòðîãî ïîä÷èíåíî 
ïðåäîïðåäåëåííîé ñèñòåìå.

40: in the next piece a free 
chosen material is formed 
according to a strict 
deliberate system.

5
l

1

∑

œR

Œ r

œR
3

œr

∑

‰ 



3

allways with hard sticks
âñå âðåìÿ æåñòêèìè ïàëî÷êàìè

rre
‰ .

‰ rœr
œ+

∑

œ
‰ rœœ

œ

∑

∑

œ

a through glissando.
the notes in brackets only 
for orientation,
no stop on them!

ñêâîçíîå ãëèññàíäî. íîòû â ñêîáêàõ 
òîëüêî äëÿ îðèåíòèðîâêè. 
íà íèõ - áåç îñòàíîâêè.

∑

∏

∏

∏

∏

π

∏

∏

∏

p

q=48

∏

%g

Œ ‰ rœy

Œ
œY

Œ œ#

%L




 ≈ ‰ 



3 3

Œ rre#
‰ .

Œ œy
œ Œ

rœY
3

‰
œL œ
3

∑

Œ œ#œ Œ
r
œ#

3

‰ œ œ3

œ+ œ=
‰ r

œt œ

e+ e#

∑

∏

∏

∏

∏

∏

‰ œJ œ
3

Œ
œr

Œ ‰ rœr

∑

œ= œ+




 ≈ ‰ 



3
3

Œ rre ‰ .

Œ œ
Œ œR

%J
‰ rœj œ
Œ œ
Œ œ

%#‰
r
œ# œ

œ Œ rœR
3

%j

e= e

∑

%L

Œ
œ

Œ œy

‰ r
œg œ

œ Œ rœY
3




 ≈ ‰ 



3 3

Œ rre# ‰ .

∑

Œ ‰
r
œy

œ+ œ=

%g

Œ ‰ rœ#

œ œ#%

Œ œY

‰ œL œ
3

e+ e#

∑

5

œ= œ+

∑

Œ œ
%J

Œ œR




 ≈ ‰ 



3 3

Œ rre ‰ .

‰ rœJ œ

Œ œr

œ Œ rœR
3

‰ œJ œ
3

‰ rœ# œ
Œ œ

œ Œ rœ
3

‰ œ# œ
3

Œ ‰ rœr

%J

e= e

∑

œ Œ rœR
3

‰ r

œj œ
∑

‰
œJ œ3

Œ ‰ rœr




 ≈ ‰ 



3 3

Œ rre ‰ .

%j

Œ œ

Œ œR

%J

%
Œ œ
Œ œ
%

Œ œr

œ+ œ+

e+ e

∑

Œ œY

%g

‰ rœg œ

%L

Œ œy




 ≈ ‰ 



3 3

Œ rre# ‰ .

‰ œL œ
3

∑

Œ ‰ rœy

œ+ œ=

‰ œ œ3

Œ ‰ rœ#œ œ#

Œ œ#

œ Œ rœY
3

e+ e#

∑

Œ ‰ rœr

‰
œJ œ
3

%j

œ= œ+

Œ œ




 ≈ ‰ 



3 3

Œ rre ‰ .

%J

‰
r
œj œ

Œ œr

œ Œ rœR
3

%#
‰

r
œ# œ

Œ œ
œ Œ

r
œ

3

∑

Œ œR

e= e

∑

Œ œy

%G

‰ œL œ
3

œ Œ
r
œR3

∑




 ≈ ‰ 


3 3

Œ rre# ‰ .

œ+ œ=
%j

Œ œ#
Œ œY

œ œ#%
Œ œ#
Œ œ#

‰ r

œg œ
Œ ‰ rœy

e+ e#

∑

10
Œ œ

œ= œ+

%J

Œ œR

‰ rœj œ




 ≈ ‰ 


3 3

Œ rr

e
‰ .

œ Œ
rœR

3

‰ œJ œ3

∑

Œ ‰ rœr

œ Œ
rœ

3

‰ œ# œ
3

Œ ‰ rœ

%j
Œ œr

e= e

∑

∑

œ Œ rœR
3

œ+ œ=

Œ ‰
r
œr

%g




 ≈ ‰ 



3 3

Œ rr
eb

‰ .

Œ œY
%L

‰ rœg œ

Œ œy

Œ œ#%
‰ rœ œ
Œ œ#

‰
œL œ
3

Œ œ#

e+ e#

∑

‰
r
œj œ

Œ œY

œ Œ rœR
3

Œ œy

‰ œJ œ
3




 ≈ ‰ 



3
3

Œ rr
e

‰ .

Œ ‰
r
œr

œ= œ+

%j

Œ œ

Œ ‰
rœ

œ# œ

%#
Œ œ

%J
∑

e= e

∑

œj

∑

∑

∑

œJ




 ≈
3

∑ &

∑

œ

‰ œJ
3

∑

œ

‰ œ 3

œ+

‰
rœj

. . .e+ e
äî íå äîñòèãàòü!
do not achieve the C

∑
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ii-5: свободный материал  по строгой системе     ii-5:free material acc. strict deliberate system
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fl.
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vc.

cb.

laptop

el. sounds:

pno.

key.

rr
6

rr6

41: ìàòåðèàë ñëåäóþùåé ïüåñû 
âûáðàí ñâîáîäíî, 
åãî ðàçâåðòûâàíèå 
íå ïîä÷èíåíî íèêàêîé 
ïðåäîïðåäåëåííîé ñèñòåìå.

41: the material of 
the next piece is chosen 
free and formed without 
using any deliberate system.

6
z

1

∑

∑

∑

∑

∑

∑

∑

∑

∑

∑

∑

∑

rr


‰ . Ó

óäàðèòü âîëîñîì ïî ïî 
ñòðóíàì.
strike the strings with 
the bow hare

∑

∑

sfffz

q=60
∑

∑

∑

∑

≈
.

r

S S
r

S
‰

ïèùàòü ñæàòûìè ãóáàìè â ìóíäøòóê.
sqeak with the pressed lips into the mouthpiece.

Ó ‰ rÜ
gran cassa

rrrœ# ‰ . . Ó

∑

∑

∑

∑

∑

∑

∑

∑

p

∏

∏

∑

∑

∑

∑

∑

∑

∑

∑

∑

∑

∑

∑

∑

∑

∑

Œ rr- ‰ . ≈ -# - -
rr-# ‰ . Œ

≈ rr

-
‰ Œ ≈

- -# -
rr
-#

‰ . Œ

∑

∑

∑

≈    rr ‰ . ≈   rr ‰ . Œ
âûñîêèé òîì/îáðó÷/ïàëî÷êà
low tom/hoop/stick

∑

∑

∑

∑

∑

∑

∑

∑

∑

π

π

∏

5

∑

∑

∑

∑

∑

Ó ‰
r
œ

âàëüäòîéôåëü
waldteufel

∑

∑

∑

∑

∑

‰
..

r

œ %
5

Ó rrœ
‰ .

Œ Œ ≈
rr
œ# ‰

∑

∏

sfffz

sfffz

f

∑

∑

∑

∑

∑

r
œ ‰ Ó

∑

∑

∑

∑ ?

∑

œ œ ‰
œ ≈ ‰ .

rr

œ5

∑

‰ rr


≈ Ó

mit dem Bogenhaar die Saiten anschlagen,
den Bogen auf den saiten lassen

∑

sfffz

∑

∑

∑

∑

∑

∑

∑

∑

r


rhythmical noise

%b .%

∑

∑

∑

%%# ..%%

∑

∏

∏

∏

∑

∑

∑

∑

∑

∑

∑

∑

w
&

∑

∑

∑

ww

∑

space

B

rr
6

ïðèîñòàíàâëèâàåò ôîíîâóþ ìóçûêó
pauses the background music
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ii-6: свободный материал без предопределенной системы     ii-6: free material without any deliberate system
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8
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laptop

el. sounds:

pno.

key.

                                             ° *                                         ° *                ° *

&

&

B

&

&

&

rr6
rr6

42: âòîðîå èíòåðìåööî.

42: the second intermezzo.

3 x

1

œ
- rrœ .œ

5:6œ
rr

Œ . ‰ .
r

œJ æ
-

5:6œ
rr

frul.
flt.

Œ rrœJ
- rrœ œ

5:6œ
rr

5:6œ
rr

Œ . ‰ ®
rrr

œR-
r
œ5:6œ

rr

‰ .
r
œr- œ ‰
5:6œ

rr

rÑ- Œ
r
Ñ
-vibra, arco

Œ . .œ-
∑

≈ ® œR .œ .œ
5:6œ

rr

Œ . .œ

≈ ® œ# .œ .œ
5:6œ

rr

Œ . .œb

Œ . ≈ ® . œL
-

.œ
5:6œ

rr

Œ . Œ rr
œj -5:6œ

rr

‰ . Ù .œY - œ œ
rr
œ5:6œ

rr
5:6œ

rr

ord.

rr6
35: ðàññëàáëÿþùèé òåêñò (ïðîäîëæåíèå)----->
35: relaxing text (continuation)------------->f

∏ p

∏ p

∏ p

∏

∏ p

∏ p

∏

∏ p

5

q=50

P

P

P

Œ ‰ ≈ rrr
r

œ-
® . ‰

Œ ≈
rr
œW -

r
œ œ œ

≈ .
rrrœr - Ù ‰ Œ .

Œ œ+- œ+ œ+

Ó ≈
rr
œ+ -

Œ
rÑ

-

Œ ‰ ≈ rrr- ® ‰
pizz.

∑

Ó rrrœr ≈ .

Œ rœL ® Œ
5

Ó
rrrœ ≈ .

Œ
rœ ® Œ
5

‰ ≈
rrœg

- rrœ ≈ Œ

Œ ‰ .
rrr
r

œR Â ≈ . ‰
pizz.

%j
æ
- œ

æ
œ

æ
poco pont.

∑

∏

∏

∏ p

∏ p

∏ p

∏ p

p

∏ p

6

P

P

∑

∑

rœy -

∑

∑

∑

∑

∑

∑

≈ .
rrœY

5

∑

≈ .
rrœ
5

‰ rrrœL
-5

∑ arco.

∑

∑

∏

∏

7

∑

∑

∑

∑

∑

∑

∑

∑ ?

r




edith piaf sample

∑

r
œb

∑

∑

∑ &

∑

∑

ins 2

f

f

5

≈ .
rrœ#

- rœ
5

œ

œy
?

œg

‰ ®
r
œ-5

≈ .
rrÑ# - ‰
5

œb‰ ≈ . rrœ
-

‰ ®
r
œ
-
5

‰ rrr

œj
r

œ
5

œ#

‰
rrr

œ
r
œ5

œb

œ#

œ-

‰ ≈ .
rr
œ-5

∑

∏ p

p

p

∏ p

p

∏ p

∏

∏

∏

∏

∏

∏

P

P

∏

P

‰ ® .
rrrr

œ=* -

r
œ

≈ ® rrrœY
-

.
rœ

Œ ® rrr

œJ

≈
rœL

-
.

rrrœ Ù ≈

‰ ≈ ® rrr




rrr


®

ïåòü â èíñòðóìåíò
sing into the instrument

® . rrr
r

Ñ
*

≈
rr
Öb -

‰
óäàð ïàëî÷êîé!
with a stick! arco!

‰ .
r
œ-

Œ Ù . œ- œ

‰ .
r
œ

.
r

œ+
r

œ

‰ .
r
œ

.
rœ rœ

® . rrr
r

œ
* -

œ
‰ .

r
œb -

Œ Ù . œ
* -

œ

∑

∏

∏

∏

∏

∏

p ∏

∏

∏

8

∑

∑

∑

∑ ?

∑ ?

∑

∑

∑

∑

∑ ?

∑

∑

∑

∑

∑

∑

ins 3
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intermezzo ii
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&
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el. 1

el. 2
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vc.

cb.

laptop

el. sounds:

pno.

key.

√

¤€

                                                    ° *

◊

◊

‰ rrrœ+
-

.
rœ

5:6œ
rrr

≈
.

rrœL
-

.
r

œ
5:6œ

rrr

‰ . ≈ . rr



5:6œ

rrr

ïåòü â èíñòðóìåíò
sing into the instrument

≈ .
rr
œj - .

r
œ

5:6œ
rrr

&

.œg
-

B

∑

∑

‰ . ≈ . rrr


 

rrrœ
5:6œ

rrr

strike the corpus with knuckle bones
óäàðèòü êîðïóñ êîñòÿøêàìè êèñòè

‰ . .
rœr ?

‰ . ‰ rrrœ
5:6œ

rrr

&

‰ . .
r
œ#

‰ . ‰ rrrœb
5:6œ

rrr

‰ . ≈
.

rr
œy -5:6œ

rrr

‰ . ® r
œr - 5:6œ

rrr

?

≈ . Ù œd* - œ .
r
œ

5:6œ
rrr

?

∑

∏ p

∏ p

∏ p

∏ p

∏ p

f ∏

∏ p

∏ p

∏ p

9

≈ . ≈ . ® .
œj*
- œ

10:8œ
rrr

≈ . ≈ . r
œ-10:8œ

rrr

≈ . .œ- œ
10:8œ

rrr

‰ Ù œJ
* -

œ .œ
10:8œ

rrr

‰ ®
œR - œ10:8œ

rrr

‰ . rrrœ ≈ rrr

œ10:8œ
rrr

xyl.

‰ . ≈ . rrr

œ10:8œ
rrr

≈ .

-

œ
-

.œ
10:8œ

rrr

œ îêòàâîé íèæå òîëüêî äëÿ ëÿ!
ðå - loco
octave lower - only for the A,
D - loco

œ

Œ rr

œR

10:8œ
rrr

œ

Œ rrœ
10:8œ

rrr

‰ . ≈ . rrr

œ-10:8œ
rrr

≈ Ù rrr
r

œR
* -

.œ œ

10:8œ
rrr

® .œJ
-

.œ
10:8œ

rrr

∑

∏ p

∏ p

∏ p

∏ p

∏ p

p

p

p

∏ p

∏ p

10

10
w

w

w &

w
w

rr
œ

‰ . Ó .

rr
œ

‰ . Ó .

w
w

w
w

w

w
w

w

w &

∑

∏

∏

∏

∏

∏

∏

∏

∏

∏

∏

∑

∑

≈ . œ=
-

œ

∑

∑

∑

œ
∑

∑

‰ . . rrrœr

∑

‰ . .
rrr

œ

∑

∑

œ

∑

∏

∏

∏

∏

p

from ins 1

∑

≈ .
rr
œ-5

rœy

®
r
œg -5

∑

≈ .
rr
œb -5

vibra, arco

≈ .
rr
œb -5

∑

∑

rœ#

∑

rœb

rœ#

∑

∑

∑
f

∏

∏

∏

∏

∏

from ins 2

?

?

?

rr6
ïðèîñòàíàâëèâàåò ðàññëàáëÿþùèé òåêñò
pauses the relaxing text
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çâåçäî÷êè íàä/ðÿäîì ñ íîòàìè íå èìåþò îòíîøåíèÿ 
ê èñïîëíåíèþ; îòìå÷àþò ëèøü çâóêè, íàõîäÿçèåñÿ 
âíå ðåãóëÿðíîé ðèòìè÷åñêîé ñåòêè.

the asterisks on/near the note have nothing to do 
with the performance; they mark only those tones, 
which are not in the regular rhythmical grid.
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16
1
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8
6

16
6
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16
1
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3

 
16
6

fl.
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laptop

el. sounds:

pno.

key.

√

√

√

√

√

√

¤€¤€

◊

?

rr6
rr6

43: ÷àñòü òðåòüÿ.

43: the third part.
6 c

0 (zero!)

1

œb - œ- œ- œ-

œb - œ- œb - œ-

œb - œ- œn - œ-
œb - œ- œ- œ-

œb - œ- œ- œ-

∑

œb
-

œ
-

œœ- œœ-
∑

   

œb œ œn œ

the pitches of the whole ensemble are sounding

∑

œb - œ- œœ## - œœ-

œb - œ- œœb- œœ-

œb - œ- œ- œ-

rr
6

36 q=80

f

f

f

f

f

f

f

f

f

ƒ

f

œ# œ# œ œn ‰ Ó

œ œb œ# œ ‰ Ó

‰ Ó rœ

‰ Ó r

œ#
‰

%
rœ

∑

œ œ# œ œn
‰ Ó

∑

∑

∑

∑

∑

‰ Ó rœ

‰ Ó
r
œ

∑

Ï

Ï

Ï

∏ ∏

∏

∏

∏

∏

2356

œ œ œ œ œ œ œ Ù ‰

œJ œL œJ œJ œJ œL œJ Ù ‰

∑

∑

∑

∑

∑

∑

‰ r


abba "dancing queen"

‰ r

œ
∑

œj œj œj œj œj œj œj Ù ‰

..
rr

œ++
rrrr

œdd Ù ‰

â òå÷åíèå ãëèññàíäî - ïîñòîÿííî
êâàðòîâûé ôëàæîëåò!
during the gliss. - always fouth-harmonic! 

∑

∑

∏

∏

∏

∏

Ï

246

Ï

∑

∑

∑

∑ ?

∑

∑

œ œ
Œ . Œ .

≈
.œ .œ

∑

∑

∑

∑

∑

∑

∑

35
5

‰ .
.

r
œ

‰ .
.

r
œ

.
rœ+ ‰ .

.
r
œ+ ‰ .

∑

∑

∑

∑

∑

∑

∑

‰ . .
r
œ#

.
rœ+ ‰ .

.
r

œ+
‰ .

∑

Ï

Ï

∏

Ï

∏

∏

256

∏

Ó




Ó





Ó





∑

∑

∑

∑

∑

∑

∑

∑

rr
œ ‰ .

rr
œ ‰ . ≈pizz.

∑

∑

∑

p

F

F

F

13

∑

∑

∑

∑

∑

∑

œ œ œ
‰ . ‰ .

∑

∑

∑

∑

≈ .
..œ ..œ

∑

∑

∑

Ï

∏

23

25

äóõîâûå è ñêðèïêà äîëæíû áûòü 
â áàëàíñå! 
the woodwinds and the violin 
must be in balance!

часть iii     part iii
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laptop

el. sounds:

pno.

key.

¤€ ¤€

◊

√

√

∑

∑

∑

∑ &

∑

∑ ÷

%b % %
Œ

∑

Ó Ó Ó



speedcore 1
(one tone)

Ó Ó Ó
œ#

∑

∑

∑

∑ &

∑

∏

Ï

2345

Ï

rr


 rrœ

rr


 rrœ

rr




rr
œ

rr


 rrœ

ïåðäÿùèé çâóê â ìóíäøòóê

make with lips a fart sound
into the mouthpiece

rr




rr
œïåðäÿùèé çâóê â ìóíäøòóê

make with lips a fart sound
into the mouthpiece

rr ≈
âûñîêèé òîì/îáðó÷/ïàëî÷êà
low tom/hoop/stick

rr


 rrœ

õëîïíóòü ëàäîíüþ ïî êîðïóñó 
flap on the body of the instrument 
with the palm

∑

∑

∑

∑

rr


 rrœ

óäàðèòü êîðïóñ äðåâêîì

strike the body of the instrument 
with the bow stick

rr


rr
œ

óäàðèòü êîðïóñ äðåâêîì

strike the body of the instrument 
with the bow stick

rr




rr
œ

óäàðèòü êîðïóñ äðåâêîì

strike the body of the instrument 
with the bow stick

∑

f

f

f

f

f

f

f

f

f

f

f

f

fsfffz

sfffz

sfffz

f

f

f

1 10

∑

∑

∑

∑

∑

∑

. .. œœœn b ... œœœn b

œ œœnb �

ïîâòîðåíèå
repetition

?

∑

∑

∑

∑

..œ ..œ
≈

∑

∑

∑

ƒ

ƒ

235

ƒ

‰ œr œL

‰
œ œ+

∑

∑

∑

∑

∑
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