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instrumentation

flute
clarinetinb
bassoon

horn
trombone

percussion
piano
keyboard
violin
violoncello
contrabass (5 strings)
laptop

transposing score



general

the piece consists of three parts and two intermezzos. the first and the second part in turn are also divided.

the comments and the background music are important parts of the piece, which are played with laptop. the laptop has its own performer, which also controls the max msp patch. this patch plays the appropriate comment at the appropriate
moment in according with the score (the laptop part). the laptop performer also switches the keyboard programs (more detailed see the section ,keyboard®).

the comments are marked in the score with italics. in the parts the comments are given for the orientation of the musicians during the performance.

between the parts there must be a little pause (3-4 seconds), the conductor must give time so the pianist has time for preparation (between ,serial catalog® and ,for elise“ and between ,for elise* and ,variationen fir klavier®). the appropriate
marks one can see in the score.

in ,free improvisation® all the musicians (except the keyboard performer) must free improvise: the material is completely free right up to silence. it is also possible, that a musiscian doesn't play at all. in ,limited improvisation“ can be played only
materials given in the score and in the appropriate parts: each element of each instrument must be played at least one time.

in both intermezzos the notes with rhythmic deviations from regular grid are marked with asterisks.
in the parts i, ii and iii the background music is played. this music must be really in the background and much lower than the rest of the score, though it must be clearly audible. the background music is also controlled by the laptop performer.
in the parts i and ii the background music 1 (controlled with spacebar) is used and in the part iii — the background music 2 (controlled with the 0-key (zero)).

the keyboard and laptop parts

the actions of the keyboard performer are notated in the score and in the parts in the systems marked ,key“. in the case, if the sounding result differs from the notated actions, the result is given extra in the systems ,el. sounds*.

in the laptop part the actions for controlling the max msp patch and the ableton live set are notated.

in the pieces ,for elise” and ,variations for piano® the keyboard performer him/herself switches between the instruments (tracks) in ableton live by pressing the appropriate keys, which are notated with small round notes and marked ,trigger".

microchromatics

‘h - 1/8 tone higher. E - 1/8 tone lower.
- 1/6, 1/3, 2/3 tone higher. - 1/6, 1/3, 2/3 tone lower.
fg 18 18 &% b
3 - 1/4 tone higher. d - 1/4 tone lower.
# - 3/4 tone higher. ¢ - 3/4 tone lower.
dynamics

f, £ -italics — loudness; regular — the intensity of the action.



woodwinds

flute clarinet
T - strike the mechanics with the palm. % - flutter tongue. T - strike the mechanics with the palm. %E - slap.
Fe Fe
& &
* - flutter tongue with simultaneous ; ; & G _
A . - jet whistle. - flutter tongue with simultaneous singing
singing into the instrument. into the instrument - flutter tongue.
S — Vi .
%E - slap.
bassoon
vl
“—F _ strike the mechanics with the palm. % - flutter tongue.
Fe
(S»'n,
& o —
é - flutter tongue with simultaneous Lo .
A ) - sing into the instrument.
———=— singing into the instrument.
/A :
brass
horn trombone
= >
—F - air sound with accent: an intensive air —* —™ - air sound with accent: an intensive air —
@  impulse with [t] at the beginnig %‘L - a stopped sound. ~ | impulse with [t] at the beginnig (something —— - sing into the instrument.
sffz (something like that: [tffffffftr]). sﬁz like that: [tffffffffff]). @
| 3 - flutter tongue with the pitch and with ~ —F— @ . —
% simultaneous singing into the —— - air sound without accent. %& - flutter tongue with the pitch and with ——  _air sound without accent
—=— instrument. o) simultaneous singing into the instrument. S '
. n
E - air sound with flutter tongue. % - fart sound into the mouthpiece. - air sound with flutter tongue. % - fart sound into the mouthpiece.
<
&

- squeak with lips into the mouthpice.

R



percussion

percussion list:

2 bongos (high, low),
1 tom-tom (low),
snare drum,

gran cassa;

4 temple blocks (with different pitches: with stepwise gradation: from the lowest up to the highest), waldteufel, vibraslap, xylophon (4 octaves), vibraphone (+ bow)).

triangel,

agogo-bell (two in one: high+low),
hi-hat,

crash-cymbal.

for pitched percussion (vibraphone, xylophone) a traditional system with 5 lines is used.

in the piece (except ii-5) the following instruments disposition is used:

low tom waldteufel hi-hat crash cymbal vibraslap
» o 2 *

&

gran cassa snare drum

for the part ii-5 three systems with 4 lines are used. in each 4-line-system four different instruments are notated: in the first system — membranophones, in the second one temple blocks (sorted by pitch: on the lowest line the lowest temple block,
on the highest line — the highest), in the third one — metal instruments.

legend
high bongo
low bongo
snare drum
high tom
- crash-cymbal, gran cassa: let them decay. % - hard stick on vibraslap.

tempelblocks =
from low
up to high

i

triangle

high agogo bell
low agogo bell
hi-hat

[

% - run a piece of styrofoam over the membran of the low

- hard sticks on the low tom-tom hoop. tom

-

E - waldteufel: pull the cord.



piano

21
><

~ gtnke a wood part of the instrument - a cluster with forearm the in the low register.

—F— with knuckles.
»
. . pizz.

—= - damped (prepared) strings (see % - pizz., without pedal!
—= section ,preparation®).

- strike a wood part of the instrument
with the palm.

i

preparation

in two parts of the piece the piano is prepared: ,for elise” and ,variation for piano“. the piano has to be prepared in the pauses between the parts. thus the piano for ,for elise“ must be prepared in the time from the measure 19 of the part ,serial
catalog” and in the pause between the ,serial catalog® and ,for elise®. and for ,variations for piano® in the pause between ,for elise“ and ,variations for piano®. just after ,variations for piano“ the whole preparation must be removed.

the preparation is just string muting.

the order of preparation actions must be planed in advance. thus some prepared sounds of ,for elise” are used in ,variations for piano®, therefore it makes sence to prepare them in the longer pause.

keyboard

the keyboard part is written in two systems marked with ,key“, in the cases, when the pressed key and the sounding result are not identical, the result is given in the systems marked ,el. sounds*.

in the pieces ,for elise” and ,variations for piano® various timbres are used. these various timbres are implemeted in the ableton live session as different instruments in the appropriate tracks. the keyboard performer him/herself switches between
these tracks by pressing the keys, which are notated with small round notes and marked as ,trigger!” (when such a key is pressed sounds nothing, but the whole midi stream is sent to the appropriate track in the ableton live set). so in the piece
Lor elise* after the pressing of the f of contra-octave all the midi notes are sent to the instrument 1 (track 1) of the ableton live set, after the fis of contra-octave — to the instrument 2 (track 2). in the piece ,for elise” there are altogether 9 such
instruments, in the ,variations for pieno® - 7. in both pieces the pitch of the pressed key is the same as the sounding pitch.

in the intermezzos the sounding pitches and the pressed keys are not the same. in these pieces there are two virtual instruments el. 1 and el. 2 with different timbres. the real sounding pitches of these instruments are given in the system ,el.
sounds” above the system ,key“. in addition there is one sample in ,intermezzo i“ (edith piaf): the duration and volume of this sample is also controlled by the performer (coresponds to the duration and intensity of the pressed key).

in the pieces ii-2, ii-3, ii-4 the same set of sounds is used. the each sound is played when the appropriate key is pressed. the duration and volume correspond with the duration and intensity of the key pressing.

in the piece ii-5 similar to the intermezzos: 4 virtual instruments are used. the real sounding pitches are given in the systems ,el. 1%, ,el. 2% ,el. 3“ and ,el. 4“. each sound corresponds to a particular key of the keyboard. the duration and volume
controls the performer.

when playing the piece ii-5 one must very carefully separate the release of the previous key and the pressing of the next key in the same voice: rhythmically one must play it as precisly as possible but non legato!
in the piece ii-6 only one sample is used, whose duration and volume are controlled also by the performer.

in the part iii the keyboard is used exclusively as sampler. in the system ,el. sounds” the sample and its duration are notated (in the tempo). the notes in the system ,key* have nothing to do with pitches, the pressing of the appropriate keys just
plays the samples.



strings

when playing all percussive actions the strings must be damped with the palm.

violin
& 4
= = - strike the sounding board with a - strike the sounding board with the % - strong bow pressure, the pitch is recognizable but with an essential part of
— 1 fingertip. bow stick. — noise.
»
o ;
sp. flaut. 2 —— - arco with strong bow pressure and
- flautato sul ponticello. with slow bow speed on the strings % - bartok-pizzicato.
f— £ .
— 1 = behind the the nut. —
violoncello
21 1%

ik

- strike the sounding - strike the sounding board with the bow
board with knuckles. stick.

- strong bqw pressure, the pitch is recognizable but with ——r - strike the tailpiece with the palm.
an essential part of noise. -

al
e

s.p. flaut. L

- arco on the a-string with strong bow S T : . . . : .
%L, - flautato sul ponticello. ﬂ% pressure and slow bow speed behind % - bartok-pizzicato. j% - damp all strings with the left hand and strike the strings with the bow hair,

the bridge, dry sound. thereby one must avoid the bow bounce and leave the bow on the strings.

contrabass
must have five strings.

% | Nl! i o . —=<~ -damp all strings with the left hand and strike the
=——= - strike the tailpiece with the palm. £ W?ttrr‘o;r?et)ssv;rg[ircaelss::&’;hneogtech 's recognizable but - strike the sounding board with the bow stick. j% strings with the bow hair, thereby one must avoid
— e P ) the bow bounce and lleave the bow on the strings.
<p. flaut b L - arco on the a-string with strong bow pressure
i - flautato sul ponticello. E& - bartok-pizzicato. ﬁ% and slow bow speed behind the bridge, dry
— sound.



laptop
required equipment

a keyboard with 88 keys (weight if possible);
minimum 3 loudspeakers;

amplifiers;

audio-interface with at least 6 channels;

a laptop;

midi chord, audio chords (speakon, xIr etc).

in the laptop part all the actions are notated, which are necessary for the performance: pressing of keyboard keys for playing the comments and also for switching between different keyboard programs (for different piece parts).

required software
® max msp 5;

® ableton live 8.2.2 + max for live.

the laptop is used for playback the background music, the comments and also for controlling the keyboard programms. these things are implemented in the max msp patch and in the ableton live set.

the max msp patch plays back comments and background music. the ableton live set has 16 tracks and uses all 16 channels of the ,from max msp 1“ port. the set is a collection of instruments, samplers and effects, which are necessary for midi
routing between the tracks.

max msp patch
the manipulating of the max msp patch is carried out almost exclusively with the computer keyboard.

the patch consists of two areas: the comments and background music area and the keyboard area.

the comments and background music area
is located in the left part of the patcher. on its top there is a toggle, that controls the data stream from the computer keyboard to the patch. the green area is responsible for the commnets in the piece and the pink one — for the background music.
both areas have two number boxes for volume control. each comment is numbered in the score, the comment samples are numbered accordingly; the computer keyboard mapping is also given in the patcher.

the pink area is responsible for the playback of the background music. And it is also devided in two areas: background music 1 and background music 2.

the comments

the comments playback is carried out with the computer keyboard (with alphabet letters, s. the score). it works according to the following logic (except comment 35): on the key pressing a comment will be played, if this key will be pressed again
during the playback of the comment, the comment will be stopped, if the key will be pressed again not during the playback this comment will be played from the beginning. if during the playback of a comment another comment key is pressed,
the first one will be stopped and the second one will be played from its beginning.

the background music
in the parts i and ii the background music area 1 is used, in the part iii — the background music area 2.

the background music 1 is controlled with the spacebar. on its first pressing the playback will be started, on the second pressing it will be paused, on the next — continued etc.: the spacebar functions according to play/pause/resume logic.

the background music is controlled with the 0-key (zero). It works with the same logic like background music 1. in the background music areas there are the elements for complete stop of the background music and for its playback from arbitrary
position are located. this possibility can be useful in case of a mistake: with this feature you can always during the performance start the background music from the position you need. by means of the toggle one can extra adjust the volume
level. to the right of this toggle there is a gray button to stop the background completely. in addtition there are two sliders in this area. the upper one shows the current playback position; with the lower slider you can set manualy the current
playback position, after that you have to press the green button on the right of the slider.

comment 35: f-key
the 35" comment is a relaxing text. this sample is played exclusively in the intermezzos. after ,intermezzo i“ the sample must paused and at the beginning of ,intermezzo ii“ its playback must be resumed. if the f-key is pressed the sample starts
to sound, on the next pressing it will be paused till the next f-key pressing: the key is programmed according to principle play/pause/resume/pause etc. (just as the spacebar)k



keyboard area
the whole piece is divided into parts. each part needs its own keyboard program. by pressing the keys 1, 2, 3, 4, 5, 6 on the computer keyboard one can switch between various keyboard programs.

the keyboard performer switches between different timbres in the pieces ,for elise® and ,variations for piano“ by pressing the keyboard keys, which are notated with small notes and marked as ,trigger!” (by that the performer selects the
appropriate midi channel of the ,from max msp 1° port, which the whole midi stream from the keyboard must be sent to).

keyboard programs:

key on the computer keyboard part
Jfor elise*

Lvariations for piano®;
Lntermezzo i“ and ,intermezzo ii“
parts from ii-2 to ii-4

part ii-5

part ii-6, part iii

DA WOIN -

in the bottom area of the patcher two menus are located. for the correct connection between the patcher and
the ableton live set one has to do the following things:

® choose in the left menu the input midi port — the device, which the patcher gets the midi data from;
® chose in the right menu «from max msp 1» — this is the output port, which the data will be sent to the
ableton live set through.

JUST BEFORE THE PERFORMANCE DON'T FORGET:
® turn the toggle on, which controls the stream from the computer keyboard to the patch;
® turn the max msp audio on.

all notes off
if the n-key on the computer keyboard is pressed, to all midi channel of the ,from max msp 1“ port will be sent the message ,all notes off“.

if the m-key is pressed all the clips, which max msp patch plays at the moment, will be comletely stopped.

sound check
in the bottom part of the patcher an area is located, which sends midi-notes of the same duration and velocity to the channels of the ,from max msp 1“ port. thereby there are two possibilities: looped from ch. 1 to the channel you set or only to
the channel you set.

channels
the patcher uses 4 internal software channels: 3 and 4 as a stereo couple for comments playback, 5 and 6 also as a stereo couple for background music playback.

ableton live set
the set consists of 36 midi tracks.

Tracks 1— 9 (midi input channels 1-9)

are used exclusively in the pieces ,for elise“ and ,variations for piano®. thereby all 9 are used in ,for elise“ and in ,variations for piano“ only 1, 2, 4, 5, 6, 8, 9. the keyboard performer him/herself switches between these tracks by pressing the
keys, which are notated with small round notes and marked as ,trigger!” (when such a key is pressed sounds nothing, but the whole midi stream is sent to the appropriate track in the ableton live set). so in the piece ,for elise” after the pressing
of the f of contra-octave all the midi notes are sent to the instrument 1 (track 1) of the ableton live set, after the fis of contra-octave — to the instrument 2 (track 2).

"el. 1 Inter”, "el. 2 Inter": tracks 10-11 (midi input channels 10-11)
are used for intermezzi



"el. 1" (tracks 12-17, midi input channel 12), "el. 2" (tracks 18-23, midi input channel 13), "el. 3" (tracks 24-29, midi input channel 14), "el. 4" (tracks 30-35, midi input channel 15) with microchromatics

each the instruments el. 1, el. 2, el. 3 and el. 4 because of using microchromatics with ableton live instruments has 6 cpoies of itself with a midi-effect for mapping. each effect — a max for live patch, which is responsible for the microchromatics
in the pieces. in each patch there is a coll object, which sets the midi mapping.

track 16

is sampler. the track gets midi data from the port ,from max msp 1“ and forwards them to the sampler.

before the performance

live — preferences — midi

set track ,,on*, sync ,off", ,remote off*for the port,from max msp 1%

channels

all tracks send the audio to the master and the master sends it to the channel 1 of the interface. panning in all tracks - left!

the mixer and routing

altogether 5 channels of the interface are used in the piece; 1 mono channel for the kayboard and 2 stereo couples.
channels 1: keyboard, audio from ableton live;

channels 3 and 4: comments, audio from max msp;

channels 5 un 6: the background music, audio from max msp.

the minimal number of loudspeakers is 3; the maximum is unlimited. one speaker is located on the stage and used for the virtual instruments and for the playback of keyboard samples. this loudspeaker must be in balance with the ensembile.

at least 2 other loudspeakers must be located on the stage (in the concert hall) (for the background music and comments).

in case of a great number of loudspeakers their disposition in the hall, live audio control with the mixer must be adjustet subject to the haal acoustics. the background music must not be louder as things played by the musicians. the comments
must be also moderately loud but clearly audible. when the instruments and comments sound semultaneously (,serial catalog®, intermezzos) one has to achieve the balance but the comments must be clearly audible.

spatialy it is possible, that the background music and comments are coming ,from everywhere®. a strong spatial separation between comments and background is undesirable. and completely intolerable for example a disposition, where the
commenting loudspeakers are speaking from the back, even through the background music loudspeakers are allocated in the space.



the disposition in case of 9 loadspeakers could look something like:
routing example (for yamaha dm-1000 and the interface ,motu traveller®, optical connection via adat between the mixer and the interface).

mixer omni outputs
(to the loudspeakers)

keyboard, 15 15 17 9 (as direct out of the channel
stage 17)
19 1,3

max/msp: 3, 4
comments,

2 software outputs | interface channels | inputs (channels) of the mixer

(mapped to 17 and 17,18
Stage keg- hall, stage | 18 of the interface) 20 2.4
g background max/msp: 5, 6 21 1,3,57
music, hall, |(mapped to 19 and 19, 20
3 4 stage 20 of the interface) 22 2,4,6,8

N

Audience




activate the patch window!

do not forget to turn the audio on!
do not forget to turn the key gate on!

comments + background
pass the key pressings through:

current key:

background, stereo
channels 5, 6

comments, stereo
channels 3, 4

volume, dB: 0. volume, dB: 0.

background 1: parts i-ii background 2: part iii

X -

CEEXI -
——]¢

ReMOTE SL Compact Port 1

ReMOTE SL Compact Port 1

computer keyboard mapping:
q - the first list;

w, 01.wav;
e, 02 wav;
r, 03.wav;

t, 04 wav;

y, 05.wav;
u, 06.wav;
i, 07 .wav;

o, 08.wav;
p, 09.wav;
a, 10.wav;
s, 11 .wav;
d, 12.wav;
f, 13.wav;
g, 14.wav,
h, 15.wav;
j, 16.wav;

k, 17 .wav;
[, 18.wav;

z, 19.wav;
x, 20.wav;
c, 21.wav;
v, 22 wav;

b - the second list:

w, 23.wav;
e, 24 wav;
r, 25.wav;

t, 26.wav;

¥y, 27 wav;
u, 28.wav;
i, 29.wav;

0, 30.wav;
p, 31.wav;
a, 32 wav;
8, 33.wav;
d, 34 wav;
f, 35.wav;
g, 36.wav;
h, 37.wav;
J, 38.wav;

k, 39.wav;
|, 40.wav;

z, 41 .wav;
x, 42 wav;
c, 43.wav;

Audiotester

to stop all clips press "m"
for all notes off press "n"

(1 12T3T4]5]6]

spacebar - background music 1 dur:

0 - background music 2

n = all
m

60

127

1000

16

pitch:
vel:

dur:

on/off:
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laptop

laptop

laptop

1. this piece consists of an introduction and three parts,

which are separated with two intermezzos.
Just you've heard the introduction.
the first part.

in this part you will hear several musical examples.

example number one:

¢4 of the clarinet part from various classical works.

1: 3ma nbeca cocmoum u3 ﬂfmyn/lEHUﬂ u mpex vyacmed,

pasde/ieHHsIX KOPOMKUMU UHMEPMEUUO.
mo/bko 4mo Bl ycasiwanu Bcmynaerue.

yacme nepbas.

6 3mou wacmu Bbl yc/asiwume pasnudHse
MY3bIKA/bHbIE NPUMEPSI.

npumep nepbsil:

do nepBoii okmabsr napmuu kaapHema
u3 npousbedeHuu mupobou knaccuku.

~ 2-3 sec.

4):

" —>

2: Oemxobekr,
9-3 cumgonus, 1-5 yacme.

2: beethoven,
ninth symphony,
first part.

2 J=ss] (1)

allegro ma non froppo,
un poco maestoso,

3: dpamc,
1-a cumepoHus,
1-a yacms.

o)
kL. inb :@i:b":g'

1
L,

4YacTb i
i-1: po-KaTanor

2

4: 0.a. uummepi
un poco sostenuto

npenmodus.

J

/A

3: brahms,
first symphony,
first part.

L

]
/

s

preludio.

4: b.a. zimmermann,
opera “the soldiers®,

parti
i-1: c-catalog

MAHH,

onepa “condamsi”,

(3)
1
L

in ritmo ferreo

(]

Vi

s

5. depz, namb necen
dns conpaHo u
opkecmpa

Ha mexcmsl

nemepa anbmeHdepza.

(@ o JEEN

E
O
@)

6: cmpabunckud,
“becHa cBaweHHas",
“BecenHue 2adaHus”.

1
L,

i
W
o

tempo giusto

~ele|

]
A

6: stravinsky,

5: berg,
five songs on picture postcard texts
by peter altenberg

N <

“the rite of spring”,
“the augurs of the spring”

o |

S Y

q
s
u 1

f I

space (turns the background on/off)

O

10: puxapd wmpayc,

f .

11: puxapd wmpayc,

O

1 2 "anbnulckas 1 “anbnudckas 1 2 g 5 1 @
" . v : 3mo do npussibaem
7: puxapd wmpayc, festes zeitmass, J 9: manep, allegro pesante  CUMPOHUT, festes zeitmass,  CUMPOHUA, festes zeitmass,  gray ppucymemByouux
“anbnuiickas ll' maessig langsam ll' =72 neckb 0 3eMne” (ganze takte Bocxod’, ll' maessig langsam  “Bocxod”, ll' maessig langsam SuK l|. J=60
“ —— 8: naxenmanH, ’ nicht schnell do u ewe 1 Homa. T 6 ' douewe 2 Homsl. ¢ uMeHeM Ha OYkOy a
cuM@oHus’, 6 1 ) —_—
“Bocxod" . . ‘koHmpakadenu”. . , [7F vacme. 6 HeMmednexHo
I I \E = | I 1 \E i | 9. mahler | | t | 10: richard strauss, ] S g 1t richard strauss, l o/ <o) NOKUHYMb 30A. ] e —|
i L4 8: lachenmann, o @& : ) o P Ipi hony” - " Ipi hony” -
7- richard strauss, Y ‘. — w " an alpine symphony-, ‘an alpine symphony”, . mf
*an alpine symphony” S kontrakadenz". Ppp ffhef songf of the earth’, Vi "sunrise” VA “sunrise” Vi 12: this ¢ calls everybody
“sunrise” Irst part. c4 and 1 note more. ¢4 and 2 notes more. present whose names start with a
i 0 p d to leave the concert hall immediately.
ol 30
1N f | - | f | - | f | - | | - | | - | | - |
g I I I I I I I I I I I 1
@ @ @ @ 19: puxapd wmpayc,
1 14: puxgpﬁ wmpayc, 1 1 1 1 ZB: PUXf’Pa wmpayc, 1 "anbnudckas 1
13: naxeHmany, “anbnuidckas festes zeitmass, ansbnuuckas festes zeitmass, CuMPoHUS", .
R gl SR AR b Emm. o | bl S
(neped — "Bocxod”, 6 o: wnanuHeep, cumpoHus N4, andante 17: Howo, “Bocxod’, 6 o uewe 5 —
ouenexeHuen)" do u ewe 3 Homs.. naccax/nedsax” 2-a 4acmb. . , Cintoleranza”. , 0o u ewe 4 Homs. Hom
:I¢?| | oA —F—F | E”/" | | F | s ' { ——
| | A [/ 1 . . (0 | | [ 1 " | | [ 1 | | [ 1 »
13- lachenmann, [ 14: richard strauss, [;j 15 spahlinger, . L4 16: mozart, L4 17 nono, L4 18: richard strauss, 19- richard strauss,
i symphony no. 40, “ w " : o )
“movement “an alpine symphony”, S passage/paysage mp ymphony no. 40, I intoleranza”. »p an alpine symphony”,

(before paralysis)”

f F I

[n

g
|
|

“sunrise”,

c4 and 3 notes more.

[

second part.

‘<

“sunrise”,
c4 and 4 notes more.

L

J—l;
S
|

“an alpine symphony’,
"sunrise’,
c4 and 5 notes more.

i

d



20: npumep bmopoi:

nepbeie 36yku Bcex coHam demxobena
U3 codepxaHusi No/AHO20 COOPAHUS.
usdame/ibcmbo zwHmepa xeHre.

20: example number two:

the first sounds of all beethoven’s sonatas
from the contents of “completfe piano sonatas
published by guenter henle publishers.

<
L, o=144

"

i-2: HAyana

i-2: beginnings

9 = — | ‘ —_— s
% 7 3 . '8 7 I8 t = Y oug Y o bB ¥
J — 87 . 4 ~ . L
pno. mf’ fe =
| 828 g2 % SEPEN— " 3
) 5 -8 |- 2 ———F— L fr L& o b
X

—/
1

laptop




i-3: cepumnHbIn KaTanor i-3: serial catalog

fl. 0
0
cl.inb 16 /‘\
éﬂjﬂﬁ?—wzﬂ } - 1l
mp
21: npumep mpemuu:
cepuu B mecHom pacnosoxeruu
U3 pasnuyHseix npousbederHuu
Mupobou kaaccuku.
21: example number three:
tone rows in closed paosition
from various classical works.
16 poco ponticello
e 9 I I I ‘D. I I @
ﬂaﬁ oho 1"
m
24: beoepw, gﬁobzzeﬁg;-/mama
22: bedepH, cuMpoHus, 53 : weHb'eez, nepbas kanmama, g 1 ’
op. 21 Boixubwuu op. 29 op. 31
S u3 Bapwabe”.
25: webern
22: webern, symphany, 24: webern, ’
op. 21 23: schoenbery, ) first canfata, second cantata,
a survivor from warsaw”. op. 29. op. 31.

r

[

M

B
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16 (webern, string qaurtet, op. 28)

N o e s s s s e s e |
ﬂ_ \Hé [ [ }‘:‘IJ -
M : ]ﬁiﬁiﬁﬂ
clinb g ."/\‘
(stockhausen "am himmel wandre ich”)
mp
- 16 .
o . :n:I
mp
vin 16
0 . .
§ w (1)
12
26: cmpaBuHckud, 16 poco pont.
requiem, Ve g |
Op. 31 27 wmokxay3en, 28: dynes, i T eve oy fetebe _te—| = i = |
“2pynnsi”. “cmpykmyper Ta”. mp ]
26: stravinsky, purmp
requiem, 27: stockhausen, 28: boulez, 29 peuenm wey —-------mmmv 5
Op. 31 "groups”, “structures 1a” 0. 'g Chi FECipDE ~—mmmmmmmmmmmemee N
; )

[ L | 1 l l |

In I "
tapiop ] I I P ! - ! - !

this i must not be played exactly on
the 7th 16th. somewhere in the middle
of the passage.



cl.inb

VvC.

laptop

—_
oo

1)

(schoenberg, variationen, op. 31)

—/

9 - I, 27~ . — |
y 4 L L L L L he I A ® L
o —oH
mp
(boulez, piano sonata no. 2)
[) = I , |
[ ] P Y o
G = = = dohe ey e T = = o hetioh
| |
mp (webern, konzert, op. 24) mp
5 e 12
&'E; ; o | - I - I - I - ]
{ { { { {
:)VI | | | | 1
mp  (stravinsky,
in memoriam dylan thomas)
(schoenberg, op. 33b)
|
§ ﬁ [ D& [ } \bé\ hJ I_ﬁli é - - - - -
i
mp
(schoenberg op. 33a) (nono, il canto sospeso)
) ! s s A s s s e
/e e - - - e e T - -




(berg, violinkonzert)

o) |
P’ A I P [
p - - - - - - -
fl G o> E
mp
o) _
Linb £ - - - — g - - -
cl.inb JHe i iedee e
Q) T
mp (stockhausen, mantra)

Ha4yamb npenapupobams GpopmenuaHo

. . - . beginn to prepare the piano
(milton babbit, composition for & instruments)

2 - 1 1'b=uh=u'”ﬂ= - = - = - = - = - i q

A5 4 fojio—o = i i i i i i i

Py u \—'/

mp
npu HeodxoduMocmu cdenamb naysy
neped cnedywwuM pasdenom:
doxdambCs, noka nuaHucm(ka)
dydem 2omob(a) ¢ npenapauued.
if necessary, make a pause
till the pianist is ready with the
preparation.
(schoenberg, menuett trio, op.25) (webern, variationen. op. 30) (webern, variationen fuer klavier, op. 27)
0 | | \ | -l \
wn [P P e EE - - e Rt | he | e -
D A — =
- \_/ \_//
W4
mp (boulez, notations) e
9 I \‘U j L\‘l I Iy I )
ve. |HG = = = = b 7 ohel® = = 9
U e i~ i
— .~
mp

l—“_.

laptop

|
1
l
l
1




cl.inb

bsn.

hrn.

tbn.

perc.

pno.

key.

vin.

VC.

cb.

laptop

i-4: K 3nmn3e

i-4: Fuer elise

1

30: example number four.

CUNbHBID HAXUM CMbIYKG
strong bow pressure

J.=144 & frul.+2onoc R R
2 & &% -0 < &
# < flt.+voice 'é '\ #
0 = * 2 ; e ; slap -
A y 2 — 7 ﬁ o 0 ¥ 7 7 y 2 y 20 T —— y 2 y 2 — — ¥ —
'\fﬂv PN PN / (- 1 A = PN PN 7 PN 1~ PN PN L } / A PN PN
Q) qv
" b/ 'é frul.+zonoc b/ s mp y o mp # J
) Eflhvoice L 3 g = s slap
I{ - & 2 & & y X3 & & 2 2 & & ] L (7] / X3 & \’- &
[fan & E & & PN PN PN PN & I PN PN PN 1 A PN PN I PN
<7 o i
S Vi r mp
ibovoce . @
g rad
) ! ERS g 1 S T & -2 ! = ! e ¥ =
. - = - -
Bo3dyx ¢ akueHmoM
- 7 air with accent - _ . N - & £ =
O I I I 7] I I I
) o U : — 1 : e e 2 -t S E -
* -
frul.+20n0¢ S sfffz© —— p S — i mp —— mp ——
’6_ > > 'Q _ f > >
) Z & v I8 z ! ! R R T k. t v ooy t
; @ —— sFffz © —— ’ - - P E——— #‘L ©_—
S f — S
P S = SFFfz P SFFfz o
A .
yan f - i - i - f f - i D |
[fan) I I I I I I 7 /A 1]
:)V Il Il Il Il Il Il L 1|
Mute the strings: i ¥4
A dis (Small), d', e, h", dis"
r’;{n - - - -
o
'I': - - - - -
& - 8- -
ﬁ 8- - & o o
- — —
) = . = =
I{ & L 2 y X0 & ) X3 (7] L & (7] & & 2 & -
f{u\'\ P PN & & PN A & A PN PN & P
J
p f instr 2 ‘[f instr 3 mp mp ‘[f mp f mp
He): C— ¥ y 20 ? B — y 20 {7 — — — ¥ e T o o S — o y 0 y 20 ¥
V4 A P PN PN UL ‘} 1 PN PN )/ ‘A'- } /A PN PN L & 1 : 1 } 7 & 1 : P PN PN
fo Bﬂgﬁﬁ"'m"‘ul - Hb J o~ - instr & bi - - instr 5 & - -
_ _1 pitch! 8”5”‘ 8P -~ 87’[7”‘ 8vb7777J 8,)b,,,,J &
CUNBHBIO HOXUM CMbIYKQ
strong bow pressure
Wa— — — — 4 - -=--
o P o v 4 sul e clb & 4 | izz.
A e ﬁf . g i . g “ © e #5 5y ]3 & pizz. A% g
'{ ] (] L (] & & (] L & L & 3 } 3 (] (] L (] } 3 & & & (7] L (7]
@ 7 A A PN PN A PN PN PN L] P A 1 A L] P PN PN PN / A
. W mp ™S i " 7 P P
CUMBHBIO HOXUM CMbIYKQ
strong bow pressure
b * s.p. flaut. ¢ * e Lb. clb. . %
7 P —— — 2 — — et e ¢yt # 2 p— ¢ — p— - —
o - = = - = =
w: ¥ 4 mp ofilfs v J mp =
o
™ cl batutte c.lb. b b s.p. flaut. i clb. b b .Lb.
Aq; [ ) 7] 7] & y 2 (7] [~ ] 7] el 7] y X 7] d 7] L y 2 7] -— (7] (7] el X3 7] L. Y 7] (7] f 7] y X3 X0 7] ol 7] y X3
V4 A } 1 \P & / } /A A } 1 & /A } PN 1 } / / } PN 1 Hr / / } A PN PN A } A PN
P o C fe o + — = e C he o
30: npumep vemBepmeid. = sl shilf= = stz mp sz

A,



J=i12 J.=104

o)
fl A —¢ — — o ——— y a3 y 2 — - -, [ — v -
v\mu Py Py T } Py 1 I } 1 Py PN } Py T 1 Py Y‘ } } 1
oJ w "y 1; L LY =
mp P #
3
9 b o = o = o —
clLinb |Hen—& & 1 — e e . % = B — — — —2 3 < 3 - =
:)V = 1 g v £2 ¢
p mp p
o - - £ - - s
bsn. 7 .'\' =
p
Bo3dyx Bes akueHma
air without accent > N
9 . . bo
hrn 7. X [ T y X0 X o I ] ] y X ] I ] L X 7 i X L *):
. @ PN A PN PN PN [ | = A [ P A = [ PN PN \- PN
oJ
fo— S sFffzg—— P \uft, FLZ P
> > urt, ; -
2 |Bo3dyx, frul.é é | % é
O [
o 2 ! v o ¥ = = : | | : | |
sfffz @ mp sfffz @ —— P é é é é é é
by B s S
'3 —
9 LY I - Y I I LY I r ] I I 1|
Y 4% y 2 E_ ded 7] y 2 || I 2 E Jed y 2 y 2 1] y 2 y 2 Py 7] e 1] X3 L dd y 2 y X3 1] 7] y X0 [ e 1] - Il 1 |
pere. Hey—% — $ = — ¢ g ———————C = $ = = | i
o — =~ - - = R &
P f f pp
r N mp p
U3MeHUMb Npenapauule
(cM. nezewdy)
pe-due3 - He azpeccubHo, HexHo .
o : change the preparation
\ #fg s Lll g @ dis - not agressiv, dolce ﬁf‘l (see the legend)
4 o ;
G = t S o —— ¥ T — — o ===
pno. P @ /A r mp P P mp | p " mp f P e e :
ﬁ: & w g y X3 y 2 — y 2 X3 y 2 - X3 y 2 y 2 r - -
[ # r PN PN PN PN PN PN PN PN i
— — —
e s npu HeodxoduMocmu cdenamb
L naysy kak u 8ns npedsidywel
. * o # . .
A instr 61 = instr 7 ﬁ instr 8 = instr 9 Nbechl.
b A Py [ [ Iy L. Y H
6 ! r ! O A BT - e X1 ez TRy = = 'lfknefcesit:lfyl make a pause
oJ = - - = = IKe tor e previous piece.
key. ff mf mp ¥4
ﬁ: 5 5 0 5 =y -— -— — e -—
-
&b - 31: 6 npumepe vemsipe B kavecmBe
.[f bByrobsi ucxodHoz2o0 Mamepuana
) ucno/b3o0Barsl nepbeie debams
& - pizz. 3Byxob neecsl demxobena "k 3nuze”.
o nymeM U3MeHeHUs meMdpa,
A Hg ﬁf‘ - ﬂﬁ pizz. ﬁﬁ 0KkmabHbIx NoAoXeHUd, GUHAMUKU,
7 i £ 3 £ 3 1 \ apmUKYASUUY, MeMNA, a makxe
vin. e 73 i = —4& — % 73 — 73 — D — 73 — = 3a cyem ucnonb3oBanus
ANV [ = == I -
oJ - = MUKPOXPOMAmUKU, OpU2UHA/bHIU
mp P mf P mamepuan nodbepzrym u3MeHeHUI.
Jf . 6 npumepe npedcmabnen npouecc
pizz. dBuxeHus om KpaiHe UCKAXEHHO20
clb.e l’# h¥ clb - - pizz. @ Bapuarma mamepuasa Kk opuzuHany.
ve ﬁ: L - — L] L] ‘ L] — — L] y X0 y 20 — y X y 2 — - R . i
: L L L L L L L < < < < < < 31: in the example four the first nine
tones of beethoven’s piece
. mp . ff P} pizz. . » “fur elise” are used as pitch material.
s pizz. || Pizz, LP'ZZ- o pizz by means of changing of timbre,
)= ., - o« - Y < « })- H-<P® < 4® o ¥ « f® o . - - octave positions, dynamics, articulation, ’
cb. — . — < ! {P —=< @ e = —— i—@ L — tempo, and also at the cost of using )
- - o p o microchromatics, the original material
sz mp ./.f p p is changed. in the example the transition
(He dapmok!) from the extreme distorted material
(not bartok-pizz!) to its original version is presented.
it I Il Il Il Il I f |
laptop  J = ll = Il = Il = Il = Il = ll 1
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cl.inb

bsn.

hrn.

tbn.

perc.

pno.

key.

vin.

VC.

cb.

laptop

i-5: Bapuauuu gpna doprenmaHo, op. 27

i-5: variationen fuer klavier, op. 27

32: example number five.

16 .=104 & s | e o T D.=96
J £ s 2 £ te
G g F— Y o Y Y Y y 7 T 5 = = F e
o £
mp S # S S . P
9 te 'EE e - . .
- = e ; - = By =g ; —
\.jl i i = $ I Ji = =
mp J mp Vi f
| 3 e (% mp
) 7 : ‘ ; : = Z —F+ : : fo = : : ==
b #j ke .
Jf A mp
& .
q F = ; E '\I’\. EF I’\. ] éP—JrF
) e S Y He G Y # = o e i o
B 8 i = Y & ¢ fe 1T |
[}
S ©° — mp S P »p
. L 3 ; sFFfz> sfffz————— & > _ = e |
°) g —— = = : : 2‘ G g 5 —F e fo = = ?E v
@ [ J
Ff sFfz - ——— te te iy ©" Vi - © —— mp
”””””””””””””””””””””””””””” sfffiz — sFFfFz E
4 i - i - i i i = x i
@ i i | | =" * * |
o
The mutes from the previous part stay.
Mute the following strings additionally:
P, B' (Contra), D (Great), E (Great), d (Small), e, f*
D’ 4
Y 4% - - -
[ fan
o
-,,: - - -
,,,,,,,, & ——-—-—
% e Is T S I5m- - o P - &y - 157~ &
> ma— — o o 1 )
) we 'l O e = F = £ . £ e £ . .
% = = = = s =+ ss=gle —=o = | : =
o
S, .
5 f 'ﬁ% 'ﬁ insfr"?) P #insfr 3 -?/,fz ‘ff instr & E%ﬁz mp mp instr 5 | mp
) y y E EE== = y - ﬁf ——— 5= y 7 r—+ =
= I bd & , : e @
8,,1,,,,\,,’,\,-!?};J b mp Qb i E E J ffv
Sz
mp s g
pizz.
e Jccmeee e P T A "3 ﬁ
9 e P £ 1 e te . - £ .
& y 9 & ®m g ERLECARE ” y =y = — = — =1 v B
o
mp mp sfif= mp mp S mp il
] * 6 * 6 | 6 ; i
) G — = o = G EY PPy G =, by —v G = G G & pr—s
V| 1 [ b V| E V| b
A - = i “'
I sl =y mp mp pp mp
Nid sfifz Lb.
clb. s * éE clLb. clb te 5 te * pizz. %
: [ 7] (7] [ 7] [ 7] & & [ 7] ‘ (7] (7] [ 7] Y (7] & C\:
) EE PJHj e e =75 A = ¥ s = =
32: npumep namsiU. # s
pame " s M s sfifs Sfifs P 7 S s mp i rp mp

.
2 a
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fl. Fﬁ#{ ‘7 v I i F G - ﬁ“v' - o= ‘7 IF .7 — v L.,LF—F ‘7 -
oJ 7Y mp Pp 2 o 4 ¥ —v
prp S mp
H
cl.inb gﬁ":ﬁ i = % “f * Ef * v = v = e Y = D 7 % = 7 < -
R i b M b b
Prp ’é -
bsn. [P —— - = = - = |

mp
PE————
H = T ‘e —+ = = : = ]y: o ol o - o
: A3 == L S—a=—+ L == . . L L L I I I T i i
D R —— o sfffz . —_ | 47 . 3 & &- & ©- $
® mp © sfffz@® ®©
sfffz =~ &1‘ - > /I' m = /r- - -
in. |FF=F 7 -y = o - 7 G F Z Z Z Z Z 2 5]
o
. sfffz L . FFF
. . L e e S © e e o
0
perc. =% - == = = v =g I == D 5 F | = | H
. \.j/ || i I || iiE i Ji /i || n‘\ I E i | | I i,E i #J 1 h‘\ [ 1] 1] 1 |
rp S it rp
S g & . CHSMb Npenapauuio
A E e _ / | f E /F—\L — o remove all preparations
7] 7] 7] o o o o o # E be T—MH: o e
Fﬁ 1 I I I /// |/ h l/ 1 A EF#?—‘;—\L’— 1 [ | ”3} | o/ T o/ o | o/
o 2 3 @ ‘:—M—f Pe—egrt —rHe—g—
pno. rr / mp pp 1// sfif= pp pp ® ; V- b/\'\
ﬂ/: « o = o e o ] * . I = e T \F o 1. ﬁi o 1’;1 N \F
i E L o

a

(&
p ©

' . npu HeodxoduMocmu cdenamb
instr 6 2 netr 7 ’% E naysy kak u dns dbyx
= : =——

o
7@5-,?': 7 i v g : S - g v ‘bf b — ra e = = npedbi@ywux nbec.
key. »p w stfs W :
- if necessary, make a pause
) i E F Y T v T e = = = = : :
7 like for the two previous
b;t\ ;t, pieces.
mp
s plzz.
o) * E pizz. te }Q ° = 33: 6 npumepe namb B kavyecmbe ucxodHoz0
vin v o o = o ”‘E o - e —— Wﬁ? « o — - ‘ o o ‘ - 3BykobricomHozo Mamepuana
. @iﬁ:‘ﬁ l l — ! ! l L , — — L be 8 L L L fo ucnons30Bane nepbuie dbenaduame
oJ = fe mp * = 36yxob Bapuauud s popmenuaro
ff g[ffz rp pp Bedepra. cnocodoM, aHano2u4HsIM
onucaHHomy B npuMepe Yemsipe,
. ) ) ) b b ) 0pUzUHA/LHBIO Mamepuan
pizz. pizz. pizz. &F pizz. o pizz. clb. pizz. U3MEHEHABMCA U €20 UCKAXEHHbIT
. ' fo fo E 7 = bapuanm npeBpawaemcs b opuzunan
ﬁ%tmb O] . H® o o — . #® o —— [ — ] ] [ O | 7] TR — I L P! pebpaul P .
VC. = = i i \= i i i \= i i E i 1 - i @ D —4 i i be i
D]
V72 sfifz st 33: in the example five the first
rp mp f rp '/f rp twelve tones of webern’s
clb. pizz. clb. “variations for piano” are used as
38 e o 1) E o = = - pitch material. this ma/'eria_l is changed
cb. 7" r .7 ,:',,v —% * * * ‘7 F .7 A T .‘/’ * v 6 i Fe * G m— through the procedure, which was
& o —= - = D] 7 described in the example four.

thereby a transformation process
= rp rpe prp sfifz from the distorted material

to its original is presented.

| | >
.

space
npuocmaqabaubaem ¢oHobyio Myssiky
pauses the background music

|

laptop i -
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T LT M- e T
2 v JF .u.q_w< "2 Ve, " 2 <d <J <
2 & IR, 2 L S = Wl
L e % = W wl R % \M/ Wu A.[= e e e e L -ﬂ W % AQL_ % A L1
.F.v . % T g
E V 3. i IR
[ 1 5
L NA1 relll W N8 Y VAR i Q_ e ﬁ o e | % L i .|
=X % | % av |
|
uy ..v\\ ny [ iy il M
3 ( 300 3
v % e S m *:7.”.__ v %
T i~ i~ i~ o L] e Y " e TN, i~ -
| v Dalill =4l Eun
[ [ 3d/f PR [ e
a_.\i. m :.J._li._ W M 3 B
% ™~ ND) hA hA nA m L o ) 0 ~t % ~d 1 % ~t - ND) | @\\\ W h‘.
Neo : X 1
LT
% _mmm} % A.v} ] & & &
e e AR pel W ol T < (il "l
(R EmNAL L LT
[T 5_J 'l 11 S VAN N
% J.,v % e i.\ﬁi ~ ﬁ A.v} | | * i ﬁ S W ﬁ A.v} ﬁ Aﬁh |
[ i
A. L 1..7\
IR A
Jc/ 7o % 3 [ \.v} \ ) o/ [ [ \,G} ra W
;..W g ¥
z % # o e [T
W_ wﬂrev ﬁ _\\xmv
m ? i UW M..lw | | I | | ﬁ i 1 ﬁ il | | | |
e g =
m % H A.@}
g T A W
.m E o I ‘mou W 1 1 1 ﬁ i~
P P o
X X N Sy ~ T X N S T
J.< e < o < .v< Kl < e AL um< o < Nl
L TN v .
) m & ey 2
| i _L'.W\\- M 1 1 . 1. 1
T ok o n | QL A A D | [ || QL
[ N W
A/ a/v [ DL el W i J/ \ d/v [ [ ) QL W X 1
W
A ; "3 P
| 1 1 |
I 5
&
. 1 . 1 1 1 ] 1 1 . 1 .M m
" TR, I [ 1 P W Lv_la
) 2 ,.ah.
= _ v : : S =
ARy » B g
@ _M_ e | rww\m \ [ mM [ A n_g
LN ZE S -
i 53 SN 4
g <
Iion.
IS
N N 2= N & NG 7o NE NG Ngo NG 6N N 2B O MR 3=uﬂ_
3 g =
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U pumMu4eckou cemku.

3Besdouku Had/padoM C HOMAMU He UMelom OMHOWEHUS
K ucnonHeHuk; omMeyaiwm Auwb 3byku, Haxodasuecs
the asterisks on/near the note have nothing to do
with the performance; they mark only those tones,
which are not in the regular rhythmical grid.

BHe pezynsipHo

te

#
pPpp——p

Ak

e

flutter tongue
frul.

fe

oy — ———————p

ppp ——  p

K.

ord.

arco
&

s

bl

il

p

Ll

wop ————— P
—

s5:4f 5:4f

T —

————— PPP—— P

iy

poco pont.

o ]

5
1y
Ol
‘nu

poco pont.

y i
ey
19
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yactb ii partii
ii-1: ceo6ogHas uMmnpoBusaumsa ii-1: free improvisation

B meyeHue 20-30 cekyHd My3sbikaHmbl cbododHo umnpobusupyiom, 3abucumo unu Heszabucumo dpyz om dpyza, cobepweHHo cBododHo.

36: yacme Bmopasi. ) o . ) )
during 20-30 seconds the musicians must free improvise, dependently or independently from each other, absolutely free.

cbododnas umnpobuzauus.
b meyenue caedywuux 20-30 cekynd My3siKaHMs!

BosbHel cbododHo umnpobusupobams, 3abucumo unu
HezaBucumo dpyz om dpyza.

36: the second part.

free improvisation.

during the next 20-30 seconds the musicians are
free to improvise, dependently or independently
from each other.

f

laptop ||-| L

space

cHUMaem ¢ nayssl ¢oHoByw Mysbiky
continues the playback of the background music



b meyeHue 20-30 cekyHd

My3bikaHmel uMnpobusupywm 3abucumo unu
He3abucumo dpyz om dpyza

¢ ucnonb3obaHueM nuwe Mamepuana,
npubedeHHozo Ha 3Mou cmpaHuue:

wecmb pasnuyHbIX 3neMeHmob

Y Kaxdozo0 UHCMpYMeHma. Kaxdsll 3neMeHm
donxeH npo3byyvamb no kpauHeu

Mepe oduH pas.

during 20-30 seconds

the musicians improvise dependently

or independently from each other.

only the materials can be used,

which are given on this page:

each instrument has six different elements.

each element has to be played at least one time.

37: ozpaHuyeHHas umnpobusauus.
b meyenue cnedywwux 20-30 cexyHd

MY3biKaHMs! UMNPOBU3UPYM € 02paHUYEHUSMU.
ucno/ib3yemcs AuWe 3apeHee QUKCUpoBarHsid

Mamepuasn: wecmb pa3Au4HLIX 3/1eMeHmob
Y Kax3020 MY3bIKGHMA. KAXObIU 3/1€MEHM

donxex npo3bBy4ams no kpalHed mepe 0GUH pas.

37: limited improvisation.

during the next 20-30 seconds

the musicians must improvise with
limitations: only in advance fixed
materials can be used: each musician
has six different elements. each element
has to be played at least one time.

ii-2: orpaHNMYeHHass MMNpOBU3aLUS

fl. ﬁﬁF
f
1%
cl. inb iﬁ
Bvdi
bsn.

tb. %

sfffz
Kp3wW-mapenka
crash cambal

perc.

-F

21
pno. ﬁ
f .
elise
instr 3
el. sounds: é
mp

vln.

el R

3

vC.

cb.
h

[

e i

laptop ‘—H—Li

L

=

S

sfFfz

N

comment

! before webern

1

nf

N>
—
n
-
N

e

3

? :W% gmgﬂ% %-ﬁﬁm

Al I By i%

|

>

h

d

O

I

SN 2 N
T

ﬂ' webern

instr 3

i-2: limited improvisation

N

webern
inst &

3

e B it

=

cl

15

br—

="

prpp

nemb B uHcmpymenm
sing into the instrument

ppp——P

==

rop—2PpP
— ,— nemb B uHCcMpyMeHm
sing into the instrument

:%
@

prpp =P
xyl. 84~

P pprp

ma— —

xyl. 1

I SN
"

Y



16
ii-3: aneMeHTbI N0 cTporom cucreme ii-3: elements acc. to a strict deliberate system
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free material acc. strict deliberate system
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ii-6: cB060aHbIN MaTepuan 6e3 npeponpenesieHHON CUCTEMbI
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ii-6: free material without any deliberate system
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42: the second intermezzo.
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