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Besetzung
Flote (auch Piccolo und Bassflote)
Oboe (auch Englischhorn)
Klarinette in B (auch Bassklarinette)
Hornin F

Schlagzeug
Klavier
Violine

Viola
Violoncello

Die Partitur ist klingend notiert,
oktavierenden Transpositionen inklusive.

Kleidung: casual, keine fancy Konzertkleidung.

Licht: Putzlicht/Arbeitslicht.

Kompositionsauftrag des Ensemble New Babylon
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Mikrochromatik

Im Stick werden verschiedene Ebenen der Mikrochromatik verwendet: Cent-Ebene, 1/16-Ton-Ebene, 1/8-Ton-
Ebene, 1/4-Ton-Ebene und 1/2-Ton-Ebene.
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die notierte temperierte Tonhéhe um X ct erhéhen.

die notierte temperierte Tonh6he um X ct erniedrigen.

1/16-Ton hoher

1/8-Ton héher

+1/4-1/16-Ton = 1/16-Ton tiefer als 1/4-Ton = +3/16-Ton
1/4-Ton héher

+1/4+1/16-Ton = 1/16-Ton hoher als 1/4-Ton = +5/16-Ton
+1/2-1/8-Ton = 1/8-Ton tiefer als 1/2-Ton = +3/8-Ton
+1/2-1/16-Ton = 1/16-Ton tiefer als 1/2-Ton = +7/16-Ton
1/2-Ton héher

+1/2+1/16-Ton = 1/16-Ton héher als 1/2-Ton = +9/16-Ton
+1/2+1/8-Ton = 1/8-Ton héher als 1/2-Ton = +5/8-Ton
1/16-Ton tiefer

1/8-Ton tiefer

-1/4-Ton+1/16-Ton = 1/16-Ton hoher als (-1/4-Ton) = -3/16-Ton
1/4-Ton tiefer

-1/4-1/16-Ton = 1/16-Ton tiefer als (-1/4-Ton) = -5/16-Ton
-1/2+1/8 = 1/8-Ton hoher als (-1/2-Ton) = -3/8-Ton
-1/2+1/16 = 1/16-Ton héher als (-1/2-Ton) = -7/16-Ton

1/2-Ton tiefer

Fermaten

A\ kurz (1-27)

M1  lang (3-5")

Artikulation

&

:-und - ein leichtes Akzent, auch bei gehaltenem Ton,
den Text lesend, immer wenn “They are dead"
gelesen wird. An dieser Stelle beginnt das Dia-
log von vorne (s. unten).

Transposition in den Stimmen

Bassklarinette im Bassschlissel klingt ein grof3e Sekunde tiefer als notiert.
Horn klingt immer eine Quinte tiefer als notiert.

Glockenspiel klingt zwei Oktaven hoher als notiert.

Tech Rider - Uberblick

e 2 Lautsprecher auf der Bihen, auf dem Fussboden

e 1Kondensatormikrofon for Klv

« 1Kondensatormikrofon fur die Plattenglocke fis (klein)
» 1Studio-Monitor (z. B. Genelec 8020D)

« 3 Transducer fir Schlagzeug

« 3-Kanal verstéarker for die Transducer

e IxInterface BUhne

e IxInterface FOH

e Laptop BUhne

« Laptop FOH

« 2 MIDI-Controller fur Klavier und Schlagzeug
» Mikrofonstander

« 7Smartphones

 Kabel



Teile RV1/HV1, RV2/HV2 etc.

Zeit

Die Dauer eines Tons wird durch das stumme lesen eines Textabschnittes bestimmt.
Ein Ton dauert so lange, wie der*die Musiker*in firs Lesen des entsprechenden Textabschnittes mit normaler
Geschwindigkeit braucht.

In diesen Teilen missen die Akkorde bzw. Unisoni im Ensemble mdglichst zusammen begonnen werden, sie dauern
aber jeweils unterschiedlich, da die Musiker*innen verschiedene Zeit zum Lesen des jeweiligen Textabschnittes
brauchen.

Bei lascia-vibrare-Kléngen ist diese Zeit die Zeit zwischen den Anschlagen (Klavier, Schlagzeug).
Bei langen Ténen:

Blaser: Zirkularatem, wenn mdoglich, wenn nicht - neu ansetzen, méglichst unmerkbar.
Streicher: Bogenwechsel moglichst unmerkbar.

Tonhohen

Insbesondere in den Teilen, in denen die Mikrochromatik auf Ct-Ebene notiert ist, handelt es sich nicht um prazises
Treffen dieser Tonhdhen, sondern eher um das Zusammenspielen, um das Suchen der Unisoni mit den anderen
Musiker*innen.

In Solchen Fallen ist es extra angegeben, mit welchen Instrumenten ein jeweiliges Instrument ein Unisono bilden
soll (z. B. "+Vla"). Falls keine solche Angabe da steht, spielt der*die Musiker*in die Tonhéhe im Ensemble alleine.

Die Tonh6hen zwischen den Fermaten — non legato.

Teile RP1/HP1, RP2/HP2 etc.

Die Dauer dieser Abschnitte ist in Dezimalbrichen der Dauer des Zuspiels am Ende des Stickes (s. unten)
angegeben. Das Zuspiel dauert ungefahr 1 Minute. Auch hier handelt es sich nicht um prazises Treffen dieser
absoluten Dauer, sonden um subjektives Erleben der Zeit.

Die Klange, die als synchron notiert sind, mUssen synchron gespielt werden. Die Zeitabstande zwischen den nicht-
synchronen Klangen/Klangobjekten bestimmen die Musiker*innen. Jedoch sind diese Abschnitte in space notation
notiert und die Zeitproportionen missen bericksichtigt werden.

Streicher

Neben der traditionellen Notation der @
kinstlichen Flageoletts wird folgende §-31 .T.:
Notation verwendet. D

Dabei wird zusatzlich das Klangergebnis mit o7 33 <ﬂ%>
der oberen Note notiert, mit der Angabe der
Obertonnummer.

Klavier

Technik

« 1Studio-Monitorlautsprecher
 1Kondensatormikrofon
« 1MIDI-Controller

Im Inneren des Fligel befindet sich ein mittelgroBer Studio-Monitor (z. B. Genelec 8020D). Der Lautsprecher muss
so platziert werden, so dass er mit der Membran auf einem Resonanzloch des Gussrahmens ausgerichtet ist, der
Monitor “liegt" auf dem Membran ins Resonanzloch zeigend.

Der Flugel ist auBerdem mit einem Kondensatormikrofon mikrofoniert.

Der*die Pianistin hat einen MIDI-Controller, anhand dessen sie oder er die Pegel des Mikros und des Lautsrechers
kontrollieren kann.

Teil RP4

Im Teil RP4 wird Ober den Lautsprecher im Klavier ein Zuspiel widergegeben, dessen Lautstdrke am Ende des Teils
bin ins Extreme erhoht wird, so das im Inneren des Fligels Resonanzen entsstehen (mit gedrucktem Pedal).

.
Notation G4,
Bei Notation von Flageolett-Ténen wird mit der unteren ’,:‘L'n‘

Note die Saite notiert, auf der der Flageolett-Ton \d"

auszufihren ist, die obere Note ist das Klangergebnis. - -
Zusatzlich wird auch die Obertonnummer im Kreis =

angegeben. L —ble——

Die Flageolett-Tone, die gleichzeitig erklingen missen
sind folgendermafien notiert:

Im Teil RP10 spielt der*die Pianist*in die Flageolett-Tone in forte mit gedrucktem Pedal, fexiert das Pedal im
gedrucktem Zustand und verlasst den AuffUhrungsraum.



Schlagzeug

Liste der Instrumente
e« Gran Cassa
» Glockenspiel

« Veschiedene Schlagel

« Plattenglocken mit folgenden Tonhdhen:

Die Plattenglocken e’ und g’ missen unmittelbar nebeneinander aufgehangt werden (Abstand ca. 5 mm).

E lascia vibrare

die Plattenglocke beim Anschlagen déampfen, damit sie etwas dumpfer klingt. Die Notation wird auch im
Teil HP10 fir Gran Cassa verwendet.

Technik

« 2 Transducer (Transducer 1und Transducer 2, frei)

« 1Transducer (Transducer 3) an der Plattenglocke fis (klein) befestigt (z. B. mit Tape)
» 1Kondensatormikrofon an der Plattenglocke fis (klein)

« 1MIDI-Controller

Teil HP4

Im Teil HP4 werden 2 Transducer verwendet.

Der*die Schlagzeuger*in startet anhand eines MIDI-Controllers das Zuspiel, passt die Lautstarke an und platziert
Transducer 1auf die Plattenglocke e’ und Transducer 2 auf die Plattenglocke g'. Im Laufe des Abschnittes HP4
bewegt er oder sie die Transducer zu der jeweils anderen Plattenglocke, Druck variierend. Dabei sollen die
Anderungen in der Klangfarbe erzielt werden.

Wenn sich die beiden Transducer genau zwischen den beiden Plattenglocken befinden und jeder Transducer 2
Plattenglocken anregt — anhalten. Danach die Bewegung fortfGhren.
Der Weg kann beliebig gestaltet werden, bis auf den Halt in der Mitte.
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Transducer 2

Eine schematische Darstellung der Aktion:

Transducer 1

Startposition
Startposition

. anhalten I

A4

Klavier/Schlagzeug - Teile RP5 und HP5

Das Setup zwischen dem Schlagzeug und dem Klavier bildet ein Ricckopplungssystem.

Uberblick Gber das Routing

Klv.-Mic > Schlagzeug Transducer 3
Schlgzg.-Mic > Lautsprecher im Inneren des Klavieres

Die Musiker*innen verfigen jeweils um einen MIDI-Controller, anhand dessen sie den Pegel des eigenen Mikrofons
und des eigenen Lautsprechers steuern kénnen.

Teil RP5

Die durch den*die Pianisten*in gespielten Kldnge werden mit dem Klavier-Mikrofon Uber den an fer Plattenglocke
befestigten Transducer 3 verstarkt.

Zustand der Kanale:
Klv.-Mic - offen
Klv.-Lautsprecher - zu
Schlgzg.-Mic - offen
Schlgzg.-Mic - offen

Rickkopplung nicht mdglich, Schleife ist durchbrochen, nur Verstéarkung des Klavieres Uber den Transducer 3.

Am Ende des Abschnittes 6ffnet der*die Pianist*in den eigenen Lautsprecher-Kanal, die Signal-Schleife wird
geschlof3en und Rickkopplung wird moglich. Der*die Pianist*in sucht nach stabilen Rickkopplungen und fihrt eine
kurze Improvisation mit RUckkopplungen auf:

Klv.-Mic - offen
Klv.-Lautsprecher - offen
Schlgzg.-Mic - offen
Schlgzg.-Mic - offen



Er*sie performt nicht ganz alleine und auf die Unterstitzung des*der Schlagzeugers*in angewiesen: Er*sie soll
die eigenen Kanale kontrollieren, damit RUckkopplungen entstehen kénnen, aber stabil bleiben. Jedoch ist der*die
Pianist*in der*die Priméare Musiker*in in dem Abschnitt.

Teil HPS

Im Teil HP5 wird beim Schlagzeug Transducer 3 verwendet, der an der Plattenglocke fis (klein) befestigt ist.

Die Situation ist ahnliche dem Abschnitt RP5, mit dem Unterschied, dass der*die fUhrende Musiker*in hier
der*die Schlagzeuger*in ist. Der*die Pianist unterstitzt den*die Schlagzeuger*in am eigenen MIDI-Controller aus
demselben Grund - dem der Stabilitédt der RUckkoplungen.

Ein anderer Unterschied besteht darin, dass der Abschnitt HP5 mit Rickkopplungen beginnt. Die Plattenglocken
werden angeschlagen, die Kanale werden gedffnet, nach stabilen RUckkopplungen wird gesucht.

Zustand der Kanale

Schlgzg.-Mic - offen

Schlgzg.-Mic - offen

Klv.-Mic - offen

Klv.-Lautsprecher - offen

In der zweiten Halfte des Abschnittes, wird die Rickkopplungs-Schleife allméahlich durchbrochen, indem

der*die Schlagzeuger*in das eigene Mikro runterregelt und dann anschlieBend den eigenen Transducer komplett
ausblendet. Es bleibt nur leichte Verstarkung Uber den Klavier-Lautsprecher Obrig.

Teil HP9 - Umbau und FL., Ob., KL,, Hrn. spielen ins Klavier

Vor dem Abschnitt HP9 bauen der*die Flétist*in, Oboist*in, Klarinettist*in und Hornist*in auf der Bohne um.
Der Flugel muss umgedreht werden, so dass der Deckel in die Gegemnrichtung vom Publikum gedffnet ist.
Die Musiker*innen lassen ihre Instrumente an ihren Spielpositionen und fOhren den Umbau durch: Der
Lautsprecher im FLUgel und MIDI-Controller miUssen entkabelt werden, das Mikrofon muss zur Seite gestellt
werden.

Dann drehen die Musiker*innen den FLigel um.

Der Klavierhocker muss umgestellt werden, der*die Pianistin “zieht um”.

Die Blaser holen ihre Instrumente und stellen sich hinter dem Fligel (Perspektive des Publikums).

Die Streicher bleiben sitzen.

Im Abschnitt HP9 spielen die Bléser ins Innere des Fligels (mit gedrucktem Pedal).

Nach der Aktion bleiben sie erstmal hinter dem Fligel und spielen die darauffolgenden Teile an dieser Position.

Publikum, Abgang: Teile RP10, RV11, RP11, HV11 und HP11

Der*die Pianist*in verlasst den AuffUhrungsraum bereits am Ende des Abschnittes RP10.
Der*die Schlagzeuer*in verldsst den AuffUhrungsraum am Ende des Abschnittes HP10.

Teile RV11 und HV11
Die Teile RV11 und HV11 werden im Publikum gespielt.
Vor dem Teil RV11 begeben sich alle anderen Musiker*innen ins Publikum.

Die sich bisher hinter dem FlUgel befindenden Blaser holen ihre StUhle und die in den folgenden Abschnitten
bendtigten Instrumente und gehen ins Publikum.

Die Streicher ebenso nehmen ihre StUhle und Instrumente und nehmen den Platz um das Publikum herum.
Die Bewegungen missen ganz normal ausgefihrt werden, als ob man in der Probe wére. Keine Hektik, keine
“Inszenierung".

Im Zuschauer*innenraum keine Notensténder!
Die beiden Abschnitte mUssen auswendig gespielt werden.

Die Positionen der Musiker*innen:

Hrn.

Via. @ ® Ob.

K. ® | Publikum | evec.

Vin. @ ® FL

Der Klang des im Zuschauer*innenraum gespielten Abschnittes RV11 wird anhand von zwei Mikrofonen vor dem
Publikum “akkumuliert” und in dem Abschnitt RP11 als unendlicher Hall us den zwei Lautsprechern auf der Bihne
wiedergegeben (vom FOH aus).

Dem Abschnitt HP11 spielen die Musiker*innen mit Echtzeit-Infinite-Reverb (gesteuert vom FOH aus).



Im letzten Abschnitt des Stickes — HP11 - holen die Musiker*innen die Smartphones aus ihren Taschen und starten
das Zuspiel, erstmal stumm, dann langsam einblendend.

Nach einer Weile wird das Zuspiel aus den Lautsprechern auf der Buhne wiedergegeben (vom FOH aus).
Das Zuspiel lduft in den Handys in der Schleife.

Nach einer Weile verlassen die Musiker*innen mit ihren Instrumenten und dem weiter laufenden Smartphone-
Zuspiel den Auffihrungsraum.

Hind Rajab (2017/2018 - 29 January 2024) was a six-year-old Palestinian girl from the Tel al-Hawa neighbourhood
in Gaza City who was killed by the Israeli military, after being the sole survivor of Israeli tank fire on the vehicle in
which she had fled with six relatives.

Rajab's family were fleeing the Tel Al-Hawa neighborhood of Gaza City when an Israeli army tank shot at their
vehicle, killing Rajab’s aunt, uncle, and four cousins. The only other survivor at the time, Rajab’s 15 year old cousin,
called the Palestinian Red Crescent Society (PRCS) for emergency aid in a recorded phone call, crying and
screaming that Israeli forces were shooting at them amid the sound of gunfire before going silent when she was
also killed.

https://en.wikipedia.org/wiki/Killing of Hind Rajab

Diese Musik basiert auf einem knapp einmindtigen Abschnitt aus dem Telefonat zwischen Hind Rajab und der
Mitarbeiterin von Red Crecent Rana al-Fageh. In dieser Minute rezitierte Rana al-Fageh die Er6ffnende Sura des
Quran, das Madchen wiederholte. Das Zuspiel am Ende von Echo Chamber ist die Aufnahme dieses Teils des
Telefonats.

Die Dialogauschnitte, die die Dauer der Téne bestimmen, stammen aus einem anderen Teil dieses dreistindigen
Telefonats.






Fléte

Oboe

Klarinette

Horn

Schlagzeug

Klavier

Violine

Viola

Violoncello

RV1

They are dead.

- ... tank near you?
-Yes.

- Is it moving or is it still? Did someone get out of it?

-...car.
- The tank is coming at you from the front?
- Yes.

[*]

I will not leave you alone.
-When someone comes,
you can hang up, 0k?

- I'm with you until someone comes to take you.

- ... sure someone from the crescent
or anyone came and got you.
I won't hang up even if the soldiers - god ...

- Are they dead? -Yes,it's _moving. - Is it very close?
-Yes. ~The tank is next to me. - It's moving? - Yes, very, very close. - What?
- Are they in the car with you? - ... hiding? - Stay in the car sweetie. -Where is the tank? ~lsit... ~lIsit... moving? - When someone comes and gets me,
-Yes. - In the car. I'm going to stay on the phone ... - Next to me. - _Yes. 9? you can hang up.
- Where are you hiding now? Where are you ... -Youarein... ~lIsthe... - Ok, .dun't be scared. - No, | want to stay with you.
Flo -...th ight now? - ... talking to you. 9 - - Please stay with me. Untitlam... I I
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Hrn.
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Klv.

Vin.

Vla.

Ve.

HV1

- ... forbid - come, don't hang up, Ok?
We don't want to hang up, I'm here with you.
- Please come take me, please.
- What, dear?
- Please stay with me.
- Darling | swear I'm with you.

|— I'm here with you talking to you.

I don'tevenwant to ...

AN

- ... hang up.

- What is the time?
- What?

-What ...

- ...if | could, | would come and get you.
Say 'Ya Allah'.

-Ya Allah.

- God protect us.

-God ...

- ... protect us.

- ...is the time? It's almost night.
- What?
- It's almost night. I'm scared.

- Darling | swear ...

@

AN

- Yes.

al- Where are you hiding now?

They are dead.

- Are they dead?
- Please come and get me please. —Ye: v o

- Are they in the car with you?

VAN

- Where are you hiding?
=In the car.
-You are in the car right now? Not outside?
-Yes.
- Stay in the car sweetie.
I'm going to stay on the phone talking ...

AN AN

- Ok.
- The tank is next to me.
-Where ...

- ... is the tank?

- Next to me.

- Is the tank near you?
- Yes.

- Is it moving ...

-...oris it still? Did someone get out of it?
-Yes, it's moving.
- It's moving?

- Is it moving next to the ...

AN

- From the front of the car.

- ... car? Or is it coming from behind?
Or is it coming from the front?

- The tank is coming at you from the ...

AN AN

front?

-Yes.

-Is it very close?
-Yes, very, very close.
- Is it moving?

-Yes.

- 0k, don't be scared.
- Please stay with me.
=I'mwithyou ...

-... sweetie.

= I'm with you. I'm with you until someone
comes to take you. | will not leave you alone.

-When someone comes, you can hang up, 0k?

-What?
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RV2
[¢]

- I'm with you.
I'm here with you talking to you.
|1 don't even want to hang up.
- What is the time? -
- I'm here with you. _ 9 - Not outside?
- Please come take me, please. -w:::'is the - Yes.
- What, dear? ~YaAlah - Stay in the car sweetie.
- Please stay with me. Tme? 1t al gt -;Ia Aflah ah’. I'm going to stay on the phone ...
- Darling | swear ... ... ime? it's almost night. _ g
Wlhat? _ ) " ggg p:g::ﬁ: :2 < - ... you hiding now? - ... talking to you. IS it moving or is it still7
- ... you can hang up. - ... soldiers - god forbid - come, :&Z:ér:z:;"ﬂ.‘él r:tsr?ere;’e‘ase P . They are dead. Where are you hiding? - 1 won't hang up, Ok? Did someone get out of it?
~When someone comes - No, | want to stay with you. don't hang up, Ok? — Darlin 9 P g - - Are they dead? - In the car. . - Ok. . - Yes, it's moving.
and gets me, ... Until 1 am sure.... We don't want to hang up. 9 - i-d;n’:i;';]?::;dée‘ you ~Yes. - You are in the car right now? - The tank is next to me.
. - Are they in the car with you? _ "
-...someone from the crescent say... -Yes. _ \’I‘Vehxe‘r::olfnt:e tank? I I
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HV2

- It's moving?
Is it moving next to the car?
Or is it coming from behind?
Orisit...

Fléte

+Hrn. sempre

coming from the front?

- ... the front?

-Yes.

-Isitvery close?

- Yes, very, very close.
-Is it moving?

~Yes.

- 0k, don't be scared.

= I'm with you.
= 1I'm with you until ...

- Please stay with me.
- 1I'm with you sweetie.

- ... you. Until | am sure someone
from the crescent or anyone
came and got you. | won't hang up
even if the soldiers - god forbid -
come, don't hang up, Ok? We don't ...

- ... someone comes to take you.
I will not leave you alone.

- What?

you can hang up.
- No, | want to stay with ...

- When someone comes, you can hang up, 0k?

- When someone comes and gets me,

AN

A

[¢]

- ... want to hang up,
I'm here with you.

- Please come take me, ...

-...please.
- What, dear?

- Please stay with me.
- Darling | swear I'm ...

- ... want to hang up.

- What is the time?

- What?

- What is the time? It's almost night.
- What?

- It's almost night. I'm scared.

- Please come ...

nd get me please.

- Darling | swear if | could,
| would come and get you.
Say...

AN

-...'YaAllah',
-YaAllah.

- God protect us.
- God protect us.

(o)

-They are....

/A

(ch

-...dead.

- Are they dead?

- Yes.

- Are they in the car
with you?

-Yes.

- Where ...

- ... are you hiding now?
Where are you hiding?

- In the car.

-Youareinthe...
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RV3

-...itvery close?

-Yes, very, very close. - ... you sweetie.
- | won't hang up, Ok? - ... from behind? -Isitmoving? - I'm with you.
- Ok. ... oris it still? . Or is it coming from the front? T ~Yes. - I'm with you until ~Twill not leave you alone.| [~What? _want to stay with you.
- The tank is next to me. - ... the tank? Did someane get out of it? - It's moving? - From the front of ... - The ;ﬁ;ri.s coming at you - Ok, don't be sq?’:ed. someone comes -When someone comes, - When someone comes Until 1 am sure someone
- .- car right now? Not outside? g - Whereiis ... - Next to me. - Yes, it's moving. - Is it moving next to the car? from the front? - :Trl:i:sifhsmy with me. to take you. you can hang up, 0k? and gets me, you can hang up. from the crescent or anyone ...
-Yes. on the phone talking to you. - Is the tank near you? Oris it coming ... Yes. A “No,l...
- Stay in the car ... -Yes. _1s A
~Yes. A o
A Is it moving ... A A
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HV3

-...came and got you.
I won't hang up even

if the soldiers ...

Fléte

- god forbid - come,
don't hang up, Ok?
We don'twant to ...

+VIn. sempre

hang up, I'm here with yo
Please come take me, please.

/A

- ... with you. I'm here with
you talking to you.
Idon'teven...

AN

-...want to hang up.
- What is the time?

- What?

-What ...

- ... is the time?

- What?
-It's ...

It's almost night.

almost night. I'm scare

Please come and get me

- ... please.
- Darling | swear if | could,

| would come and get you.

Say 'Ya Allah'".
- Ya Allah.
- God protect us.
- God protect us.

- They are dead.

- Are they dead?

- Yes.

- Are they in the ...

- ... car with you?
-Yes.
-Where are you hiding now?

right now? Not outside? - ... car sweetie. I'm going to stay

Where are you hiding?

-1 won't hang up, ...

A

/A

on the phone talking to you.
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RV4

ving next to the car?

.. the front of the car.

-The tank is coming at you from the front?
-Yes.

-lIsitvery close?

- ... 1 want to stay with you.
Until | am sure someone from
the crescent or anyone came
and got you. | won't ...

- What?

- ... someone comes, you can hang up, 0k?

- ... up, I'm here with you.

- Please come take me, please.
- What, dear?

- Please stay with me.

- Darling | swear ...

-...tome. - Did someone get out of it? Or is it coming from - . - Wh d get: , - — -
- Is the tank near you? - Yes, it's moving. - ;Ise;,‘\.l.ery, very close T - I'm with you until someone comes to take you. youe:aiu':r;zt;n:p.comes andgets me - ... hang up even if the soldiers - god forbid -
- Yes. - It's moving? - ... behind? i '; ose. -..scared. 1 will not leave you alone. -No,... come, don't hang up, Ok?
- Is it moving or is it still? - Isit... Or is it coming from the front? -Ysels moving? - :?rl::as_?hs'iy \;Vl‘:emt_:- —When ... We don't want to hang ...
- From... g - I'm with you sweetie.
- Ok, don't be ...
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HV4

= I'm with you. I'm here with you
talking to you. | don't even want to ...

-...hang up.

- What is the time?

- What?

- What is the time? It's ...

- ... almost night.
- What?
- It's almost ...

/A

ight. scared.

lease come and get mi

-...please.

- Darling | swear if | could,
| would come and get you.
Say 'Ya Allah'.

- Ya Allah.

-God...

/A

-...protect us.
- God protect us.

e

They are dead.
- Are they dead?

- Yes.

- Are they in the car with you?
- Yes.

- Where are you ...

- ... hiding now? Where are you hiding?
-In the car.
-You are in the car right now?
Not outside?
-Yes.
- Stay in the car sweetie.
I'm going to stay on the ...

/A

- ... phone talking to you.
-1 won't hang up, Ok?

- Ok.

- The tank is next to me.
- Where is the tank?

- Next...

/A

-...tome.

- Is the tank near you?

-Yes.

- Is it moving or is it still?
Did someone get out of it?

-Yes,it's...

-...moving.

= It's moving?

- Is it moving next to the car?
Or is it coming from behind?
Or is it coming from the ...

- ... front?

- From the front of the car.

- The tank is coming at you
from the front?

- Yes.
- Is it very close?

- Yes, very ...
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RV5

with me.
'm with you sweetie.

- I'm with you. I'm with you

until someone comes to take you.
| will not leave you alone.

- When someone comes, you can hang ...

C,é’tb

- ... very close. -...up, Ok?

- Is it moving? - What?

- Yes. - When someone comes
- Ok, don't be scared. and gets me, you can ...
- Please stay ...

ou. Until | am sure
someone from th:

- ... soldiers - god forbid -
come, don't hang up, Ok?
We don't want to hang up, I'm ...

-...you. | won't hang up
evenif the ...

Bass

+0b.+Hrn.+Vc. sempre

- No, | want to stay with...

- ...crescent or anyone
came and got ...

AN

- ... talking to you.

~... here with you.

- Please come take me, please.
- What, dear?

-Please stay ...

I don't even want to hang up.

-Whatis ...

-What?
- It's almost night.
I'm scared.
- Please come and get me ...

- ... the time?
-What?

It's almost night.

-What is the time?

- They are dead.

Say ...

-...please.
- Darling | swear if | could,
1 would come and get you.

- ... you hiding?
- In the car. - ... next to me.
- You are in the car right now? - Where is the tank?
Not outside? - Next to me.
- Yes. - Is the tank near you?
- Stay in the car sweetie. - Yes.
- Is it moving ...
- Are they dead?
- Yes. i
. N - 1'm going to stay
- ?
_ c:: they in the car with you? on the phone talking to you.
. - g ?
- Where are you hiding now? _ Io\lr(mn t hang up, OK?
Where are ... - The tankis ...

H

- ... to the car? Or is it coming
from behind? Or is it coming
from the front?

- From the front of the ...

- ... or is it still? Did someone
get out of it?
- Yes, it's moving.

- It's moving?
- Is it moving next ...
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HV5

- ...it very close? 1w _ Py
—Ves, very, very close. I will not leave you alone. —They are dead., oo s the tank near you?
- Yes, very, ver - When someone comes, - AJ;re *hey doad? R —Yes.
Lse's' moving? you can hang up, 0k? - ...scared. ~Yes " sf:", in the car sweetie. - Is it moving or is it still?
- Ok, don't be scared. e - What is the time? ~Please come and - Are they in the car with you? I'mgoing to stayon Did someone get out of it?
- Please stay with me. an:n:‘:r:‘n?ni:?::;an - We don't want to hang up, - What? - [g)grl::e Ip;::; if I could, -Yes. the phone talking to you. — -
~...car. - I'm with you sweetie. 9 il 9--- Until | am sure someone I'm here with you - What s the ... 9 4 -Where are ... - Yes, it's moving.
- The tank is coming 'm wi : from the crescent or anyon . - Da | would come and get ... - It's moving?
t from the front?| |~ I'm with you. y - h T - Please come take me, please. .. you hiding now? 1o 1t movirg next
_3 you | |~ V'm with you until someone - - - ... you. Say 'Ya Allah'. Where are you hiding? - 1 won't hang up, Ok? to the car?
\ es. comes to take you. up. - - “What,dea - I'm here with you talking to you. - ... time? It's almost night. -Ya Allah. -~ In the car ‘ _ Ok. C? t (le‘car. na
S - No, | want to stay with you. came and got you. - ... soldiers - god forbid - I don't even want to hang up. - What? - God protect us. Vou are m the car right now? _The tank is next to me. r is it coming from ...
I won't come, don't hang up, Ok? y - - It's almost night. I'm ... _ God protect us. ? — Where is the tank?

A A A A A A A - Next to me. H
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Fader-Position etwas variieren,
Ruckkoplungen kotrollierend. A /\ /\ /\ /\
O e~
Hi 81 H
Leichte, aber hérbare Verstérkung
aus dem Klv-LS.
g H
1 m
Nach dem Anschlagen der Plattenglocke
die Ruckkopplungen kontrollieren,
eine kurze Improvisation mit Rickkopplungen.
I:I T Ruckkopplungen nicht verschwinden lassen. AN /N /N /A AN AN I ° I
~ ~
~ ~ te o .
q .5 .Y L. .Y by o= o= il
Schlg. !ﬁ LA 7 F- 7o T @ o H
Transducer: An yia Vs s mp p PP sempre
Mic: Langsam einblenden, wie zuvor
bis Ruckkopplungen entstehen
einen stabilen Zustand finden.
dann die Plattenglocke anschlagen.
Dabei die Rickkopplungen mit dem Fader
kontrollieren.
Hi ”
1 m
HT 01 I
hd Tl
Mic: An
LS:An
0
>4
¥ 40
[ {an
V4
oJ
Klv. A o\ o A AN A
A A A A A A |
)
Vin. o~
VA
oJ
2
Vla. {r~
NSV
oJ
)
Ve. o~
VA
oJ

-20-



FL

Ob.

KL

Schlg.

Vin.

Ve.

RV6

- From the front of the car.

-Yes.
- Is it very close?
- Yes, very, very close.

- ... behind? Or is it coming from the front?

- The tank is coming at you from the front?

- ...moving?
-Yes.

- Ok, don't be scared.

- Please stay with me.
- I'm with you sweetie.

- ... with you.

- I'm with you until someone
comes to take you. | will not
leave you alone.

- ... hang up, Ok?

- What?

- When someone comes and
gets me, you can hang up.

- ... up, I'm here with you.
- Please come take me, please.
- What, ...

-... the crescent or anyone came and got you.

1 won't hang up even if the soldiers - god forbid -

-...dear?
- Please stay with me.
- Darling | swear I'm with you.

I don't even want to hang up.

I'm here with you talking to you.

- ... time? It's almost night.
- What?

-...and get me please.
- Darling | swear if | could,

Say 'Ya Allah'.

I would come and get you.

- God protect us.

- They are dead.

- Are they dead?

- Yes.

- Are they in the car with you?
-Yes.

- Where are you ...

M

- In the car.
-You are in the car right now?
Not outside?

- ... hiding now? Where are you hiding?

PPP sempre

-I'm... - When someone comes, you can ... - No, | want to stay with you. come, don't hang up, 0k? We don't want to hang ... - What is the time? - It's almost night. I'm scared. -Ya Allah. -Yes.
-lsit... Until | am sure someone from ... - What? - Please come ... - God protect us. - Stay in the car sweetie.
- What is the ...
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HV6

- I'm going to stay on the phone
talking to you.l won't hang up, Ok?

- Ok. The tank is next to me.

- Where is the tank?

- Next to me.

- Is the tank near you?

- Yes.

- Is it moving or is it still?
Did someone get out of it?

- Yes, it's moving.

- It's moving?
Is it moving next to the car?
Or is it coming from behind?

- Or is it coming from the front?

- From the front of the car.

- The tank is coming at you from the front?
- Yes.

- Is it very close?

- Yes, very, very close.

- Is it moving?

-Yes.

- 0K, ...

AN

-...don't be scared.
- Please stay with me.
= I'm with you sweetie. I'm with you.

I'm with you until someone comes to ...

/A

- ... take you. | will not leave you alone.
- When someone comes, you can hang up, 0k?
- What?
- When someone comes and gets me,
you can hang up.
- No, | want to stay with you.
Until I am sure someone from
the crescent or anyone came ...

aN

- ... and got you. | won't hang up even
if the soldiers - god forbid - come,
don't hang up, Ok? We don't want
to hang up, I'm here with you.

- Please come take me, ...

- ... please.

- What, dear?

- Please stay with me.

- Darling | swear I'm with you.

I'm here with you talking to you.

AN

- I'm scared.
- Please come and get me please.
- Darling | swear if | could, | would

- Ya Allah.

come and get you. Say 'Ya Allah',

-1 don't even want to hang up.
- What is the time?
- What?

- What?
- It's almost night.

- What is the time? It's almost night.

aN

- God protect us.
- God protect us.

@

They are dead.

- Are they dead?

-Yes.

- Are they in the car with you?

-Yes.
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RV7

... tome.

- Where is the tank?

- Next to me.

- Is the tank near you?

-Yes. -...not leave you alone.
-When someone comes, . with you.
- Is it moving or is it still? ou can hang up, 0k? "
Did someoie get out of it? - From the front of the car. _ \‘;Vhat? 9P, :‘I;;::‘sed:;r:;e take me, please.
- Yes, it's moving ... ~The tan - When someone comes ... _ Pleas :
_the car. _ - - ease ... - What is the time?
- ...are you hiding now? -You are in the car right now? Not outside? - It's moving? . - -I'm wn_th you swe_etle. I'm with you. —What?_ )
Where are you hiding? -Yes. - Is it moving next to the car? Or is it coming from behind? - ... is coming at you from the front?| |-...it moving? I'm with you un_tll someone comes -What is the time?
- In.. -Stay in the car sweetie. I'm going to stay on the phone talking... — - - Yes. - Yes. | to take you. I will ... |- Until | am sure someone from the crescent or anyone came and got... | -
- Is it very close? - Ok, don't be scared. ou talking to you.
- \.ltv:r‘:'?;;ang up,OK? from the front? 'I:esy very, very close. - Please stay with me. ~...and gets me, you can hang up. |- ---you. 1won't hang up even if the soldiers - god forbid - come, don't hang... | 't even want to hang up.
T =S - No, | want to stay with you. : -
- Ok. i y |— ...up, 0k? We don't want to hang up, I'm here ... | - ... stay with me.
- The tank is next to... i - Darling | swear I'm with you.
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HV7

ight. I'm scared.
- Please come and get me, please.
- Darling | swear if | could, | would come and get you. Say 'Ya Allah'.

- Ya Allah.
-God ...
- ... protect us.
- God protect us.
< - ._close._ -...with you?
3 - Is it moving? ~Yes.
- They are dead. - Yes. e idi
_ ™ g - Where are you hiding now?
¢re they dead? - Ok, don't be scared. Where are you hiding?
- es. . § ) - Please ... -In the car.
Are they in the car with you? ~Youarein
-Yes.
- Where are you hiding now? Where are you hiding? -...is it coming from the front? - ... stay with me. i i
- In the car. ) ) - From the front of the car. 'm with you sweetie. I'm with you. I'm with you ... B | swear if | could, | would come and get you.
- You are in the car right now? Not outside? - The tank is coming at you from the front? —Ya);\llah :
- Yes. . . R . -Yes. - ... until someone comes to take you. | will not leave you alone. -God ... )
- Stay in the car sweetie. I'm going to stay on the phone talking to... - Is it very close? - When someone comes, you can hang up, Ok? - ... to you. | don't even want to hang up.
- - - i ime? - -
.. you. Yes, very, very ... - w:a” g up, I'm here with you. _ w:::;s the time TG zrnte::t “ts- - ... the car right now?
-1 won't hang up, 0k? - ...you? en someone ... lease come take - —What is the time? It's almost night. od protect us. vot outside?
- Ok, -Yes. : - What? & ey
. ) . P ) - ... want to stay with you. - ... me, please. ) i 0 - - Stay in the car sweetie.
- The tank is next to me. | |- 1s it moving or is it still? Did someone get out of it? i peme, p . - It's almost night. I'm scared. Y y
- Where is the tank? _Yes, it's mcgnving. 9 | Until | am sure someone from the crescent or any... | - What, dear? 9 - They are dead. I'm going to stay on the phone
Ry _ Next to me. _its Imoving? comes and gets me, yo . one came and got you, - Please stay with' me. - What is the time? It's almost night. :e:; they dead? talking ...
_ What? - Is the tank near ... - Is it moving next to the car? Or is it coming from behind? Or ... I won't hang up even if the soldiers - B [I)arlmg | swear I'm with you. -~ What? " -Are.the in the car
e al;'nnst god forbid - ... I'm here with you talking ... - It's almost night. I'm scared. Y
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RV8

- ... from the front? - | swear I'm with you.
- From the front of the car. I'm here with you talking to you.
I don't even want ...

.. to you. | won't hang up, Ok? - The tank is coming at you from the front?
- Ok. -...be scared. - What?
- The tank is next to me. “Yes - Please stay with me. - When someone comes - ...you.
- Where is the tank? “is it.ver close? - I'm with you sweetie. I'm with you. and gets me, you can hang up. ~-...even if the soldiers - god forbid - - Please come take me, please.
- Next to me. - ... still? Did someone get out of it? _ 4 i I'm with you ... -No... come... - What, dear?
- Is the tank near you? -Yes, it's moving. Yes, very, very close. T cameandgotyo - Please stay with me. - ... to hang up.
-y 4 — - - - Is it moving? - - .. don'th 0k? _ i - What is the time?
es. - ... car? Or is it coming from behind? ... until someone comes to take you. — i | won't hang v - don't hang up, Ok? Darling ...

et . . - --- cart > ? -Yes. . | want to stay with you. 0 - What?

Isit moving orisiit... ~ It's moving? Oris it comin | 1 will not leave you alone. " We don't want to hang up, ! .

S ng: g ... -0k, don't ... ” Until | am sure someone from I'mh ith - What is the time?
- Is it moving next to the ... -When someone comes, you can hang up, 0k? the crescent or anyone ... 'm here with ... +Ve.
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- It's almost night.

- What?

- It's almost night. I'm scared.
- Please ...

aN

come and get me please.
Darling | swear

Say

- ... 1 could, | would
com
a

-'Ya Allah".
- Ya Allah.

- God protect ...

- God protect us.

/A

- They are dead.

- Are they in the car with you?

-Yes.

- Where are you hiding now?
Where are you hiding?

=In the car.

-You are in the car right ...

- ... now? Not outside?

-Yes.

- Stay in the car sweetie.
I'm going to stay ...

/A

AN

-0l

k.

- ... on the phone talking to you.
- | won't hang up, Ok?

- The tank is next to me.
- Where is the tank?
- Next to me.

- Is the tank near you?

-Yes.

- Is it moving or is it still?
Did someone ...

- ... from behind? Or is it coming from the front?

- From the front of the car.
- The tank is coming at you from ...

get out of it?

-Yes, it's moving.

- It's moving?

- Is it moving next to the car?
Oris it coming ...

/A

/A

/A

the front?
- Yes.
- Is it very close?

- Yes, very, very close.

- Is it moving?
- Yes.

/A

- Ok, don't be scared.
- Please stay with me.
- I'm with you sweetie.
I'm with you.
I'm with you until ...

AN

- What?

- When someone comes
and gets me, you can hang up.
- No, | want to stay ...

-...someone comes to take you.
1 will not leave you alone.

- When someone comes,
you can hang up, 0k?
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- ... with you.
Until | am sure

- ... soldiers - god forbid -

- I'm here with you.

- Please come take me, please.
- What, dear?

- Please stay with me.

- ... to hang up.

- What is the time?

- What?

- What is the time?
It's almost night.

- ... swear if | could,

| would come and get you.

- They are dead.

- Where are you hiding now?

- ... outside?
-Yes.

Where are you hiding? - Stay in the car sweetie.
‘anyone came and got you. come, don't hang up, Ok? - Darling | swear I'm with you. - What? Say 'Ya Allah'. - Are they dead? - In the car. ¥ 9 |.my oing to sta
someone from I won't hang up even if the We don't “ghp, . I'm here with you talking to you. - It's almost night. I'm scared. - Ya Allah. -Yes. - You are in the car right now? t?w ?\ t {k' t
the crescent or ... © Cont want to hang up .-- I don't even want ... - Please come and get me please. - God protect us. - Are they in the car with you? Not : _ :‘;‘m"?‘p one talking to you.
A A - Darling | ... A - God protect us. - Yes. H
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HV9

~...hang up, Ok?
- 0Ok.

- The tank is next to me.

- Where is the tank?
- Next to me.

-...you?

- Yes.

- Is it moving or is it still?
Did someone get out of it?

- Yes, it's moving.

~...moving?

- Is it moving next to the car?
Or is it coming from behind?
Or is it coming from the front?

- From the front of the car.

- Is it very close?

- Yes, very, very close.
- Is it moving?

-Yes.

- Ok, don't be scared.
- Please stay with me.

- ... until someone comes to take you.

M

. - When someone comes and _ id— .
_ s the tank near —ltis ... -The tank is coming at you from the ... _ I'm with you sweetie. 1 will not leave you alone. gets me, you can hang up. ... Sure someone from the crescent -v-\-IQ:d fIOt"hld t‘iOT“ev don llfl13ﬂh9 up, UI:;
I'm with you. I'm with you ... ~When someone curn,es. - No, | want to stay with you. or anyone came and got you. _ Pliasoencov:: 0 hang up, I'm here with you.
A A A \};\‘I): ‘:_?" hang up, Ok? Untitlam... I'won't hang up even if the soldiers ...
-What?
0 0 0
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Umbau:
Das Klavier zusammen mit Ob., KL, Hrn. umdrehen.
Zurick zu der Spielposition gehen, die Querfldte holen. 38 I I
Zum Klavier zurUckkehren. /\ /A
Ins Klavier! ?1 Ins Klavier! nf Am Klavier bleiben.
A - Am Klavier bleiben.
b4
o £ Flste
oJ
i S
Umbau:
Das Klavier zusammen mit FL, KL, Hrn. umdrehen. /A -25 /\
Zurick zu der Spielposition gehen, die Oboe holen. Ins KL | ﬂ‘ * Ins Klavier! 7 X *
A Zum Klavier zurickkehren. Ins Klavier: — — Am Klavier bleiben.
b4
0b. |- Oboe
o
S Vi
Umbau:
Das Klavier zusammen mit FL, Ob., Hrn. umdrehen.
Zurick zu der Spielposition gehen, die Klarinette holen. /N
A Zum Klavier zurUckkehren. Ins Klavier! Ins Klavier! Am Klavier bleiben.
b4 .
KL ,'\,D Klarinette
oJ = —
& he
25 2
Umbau: v
Das Klavier zusammen mit FL, Ob., KL umdrehen. I ° I
Zurick zu der Spielposition gehen, das Horn holen. A /.\
Zum Klavier zurckkehren. Ins Klavier! Ins Klavier! +38 Am Klavier bleiben
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RV10

- W':a:(edme,7please. - :I'hey are dead. - Yes.
_ Pl . etar. ith - | don't even want to hang up. - ... almost night. I'm scared. -...come and get you. Say 'Ya Allah'. - Are they dead? - Where are you hiding now?
b e:_se sl ay WIr P me.'th - What is the time? - Please come and get me please. -Ya Allah. - Yes. Where are you hiding?
I'a r:"g sv_::a ":V["" y':"' - What? - Darling | swear if | could, | would ... - God protect us. - Are they in the car with you? - In the car.
m here with you talking to you. - What is the time? It's almost night. -God... -Youarein...
- What?
Fléte -its... /\ [l +KL
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Das Pedal fixieren und den Auff[hrungsraum

verlassen.
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HV10

- ... the car right now? Not outside?
-Yes.
- Stay in the car sweetie.

I'm going to stay on the phone ...

- ... talking to you. | won't hang up, Ok?
- Ok. The tank is next to me.
- Where is the ...

-...tank?

- Next to me.

- Is the tank near you?
-Yes.

-Is it moving...

- Is it moving next to the car?
Or is it coming from behind?
Oris...

- ... or is it still? Did someone get out of it?
- Yes, it's moving.
- It's moving?

... it coming from the front?
- From the front of the car.
- The tank is coming ...
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Hrn.

[ ]
Via.® ® Ob.
cL.e | Audience |e\c.
Vin.e oFL

Die Querfléte ins Klavier legen.
Zu der urspringlichen Spielposition zurickkehren.
Die Bassflote und den Stuhl holen.Ins Publikum gehen.

FL

Das Englischhorn in der Néhe des Klavieres lassen.
Zu der urspringlichen Spielposition zurickkehren.
Die Oboe und den Stuhl holen.Ins Publikum gehen.

Ob.

Zu der urspringlichen Spielposition zurickkehren.
Den Stuhl holen. Ins Publikum gehen.

KL

Zu der urspriinglichen Spielposition zurickkehren.
Den Stuhl holen. Ins Publikum gehen.

Vin.

Mit dem Instrument und dem Stuhl ins Publikum gehen.

Vla. Mit dem Instrument und dem Stuhl ins Publikum gehen.

Ve.

Mit dem Instrument und dem Stuhl ins Publikum gehen.

&
&
&
s =
b
b
6

RVT1

- ... at you from the front?
- Yes.

- Is it very close?

- Yes, very, very close.

- Is it moving?
-Yes.
- 0k, don't be scared.

- I'm with you

= I'm with you until
someone comes
to take you.
| will not leave you alone.

~-...can hang up, 0k?
-What?

-...and gets me,
you can hang up.

- ... someone from
the crescent or
anyone came and

- come, don't hang up, Ok?

- ... 1 don't even want to hang up.

- What is the time?

- What?

- What is the time? It's almost night.
- What?

- It's almost night. I'm ...

-...you.
- Please come take me, please.
- What, dear?
- Please stay with me.
- Darling | swear I'm with you.
I'm here with you talking to you.

iy

3 - | want to stay with you. We don't want to hang up,
+Alle A ::?::Isi‘:hs;iﬁgx:emﬁz A - When someone comes, you ... A -When someone come...| [-No,... Until am sure ... A gotyou.l... on't hang up even I'm here with ... A
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T <o e <o ¥
e de e <o 1o ¥ +
! — — — te T 114 114
PPP sempre #1 ﬁi h—‘
+Alle
Englischhorn
T <o e <o ¥
e de e <o 1o ¥ +
! — — te T 114 114
PPP sempre ﬁi h—‘
Klarinette
+Alle
T <o e <o ¥
Te <o e <o i te I
— — — To * *
PPP sempre #' #1 ht
+Alle
de
bf: n “ I te — — — E #l #
u Lo Y ) s il
i 1t —ft — n n il
. :
PpPp sempre
” ‘ ‘ ‘ : s .
- ‘ : : : : :
+Alle
” de He de I
e ; = LA —= +& i. 1o
— p— — >
PPP sempre #i #_‘ hi
+Alle
” de Heo de I
Ie — — — = <o fe e i i' i.
PPP sempre #‘i hi i
+Alle
br: n m L te = E #g #1
T f= e

PPp sempre

Infinite reverb processing starten.
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FL

Ob.

KL

Hrn.

Schlg.

Vin.

Ve.

HV11

- ... scared.
- Please come and get me please.
- Darling | swear if | could,

I would come and get ...

- ... you. Say 'Ya Allah'.
- Ya Allah.
- God protect us.
- God protect us.
e

- They are dead.

- Are they dead?

-Yes.

- Are they in the car with you?

- Yes.

- Where are you hiding now?
Where are you ...

- ... hiding?
-In the car.
-You are in the car ...

-...right now? Not outside?
-Yes.

- sweetie. I'm going

-...you.
-1 won't hang up, Ok?
- Ok.

tank is next to me.
- Where is the tank?

-... tome.

- Is the tank near you?
- Yes.

- Is it moving or ...

~-...is it still? Did someone get out of it?
-Yes, it's moving.
- It's moving?
- Is it moving next to the car?

Or is it coming from behind?

Or is it coming from the front?
-From...

- ... the front of the car.

- The tank is coming at you
from the front?

- Yes.

- Is it very close?

- Yes, very, very close.

- Is it moving?

-Yes.

- 0k, don't be scared.

- Please stay with me.

Delay + infinite reverb (live).
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Das Instrument ablegen.

Das Handy aus der Tasche rausholen.
Das Zuspiel starten und einblenden.
L&uft in Endlosschleife.

Mit Smartphones und Instrumenten
den Auffihrungsraum verlassen.

Das Instrument ablegen.

Das Handy aus der Tasche rausholen.
Das Zuspiel starten und einblenden.
Lauft in Endlosschleife.

Mit Smartphones und Instrumenten
den Auffohrungsraum verlassen.

Das Instrument ablegen.
Das Handy aus der Tasche rausholen.

Das Zuspiel starten und einblenden.
Lauft in Endlosschleife.

Mit Smartphones und Instrumenten
den Auffohrungsraum verlassen.

Das Instrument ablegen.

Das Handy aus der Tasche rausholen.
Das Zuspiel starten und einblenden.
Lauft in Endlosschleife.

Mit Smartphones und Instrumenten
den Auffohrungsraum verlassen.

N

N

N

Das Instrument ablegen.

Das Handy aus der Tasche rausholen.
Das Zuspiel starten und einblenden.
Lauft in Endlosschleife.

Mit Smartphones und Instrumenten
den Auffihrungsraum verlassen.

Das Instrument ablegen.

Das Handy aus der Tasche rausholen.
Das Zuspiel starten und einblenden.
Lauft in Endlosschleife.

Mit Smartphones und Instrumenten
den Auffohrungsraum verlassen.

Das Instrument ablegen.

Das Handy aus der Tasche rausholen.
Das Zuspiel starten und einblenden.
L&uft in Endlosschleife.

Mit Smartphones und Instrumenten
den Auffihrungsraum verlassen.

Das Zuspiel fir die BUhne starten, einblenden.

— 4t -

*) Nachdem die Musiker*innen abetreten sind,
lauft das Zuspiel auf der Bihne in Loop weiter
und wird nicht ausgeblendet.




